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The The Condition aa Prospects of the Piano Trade. 
eT e 
TALKS WITH THE MANUFACTURERS. 

N order to show the condition and prospects of the 
| piano trade, representatives of THE CouRIER 
have visited the principal manufacturers of this city 
and obtained their views with the following result: 

Albert Weber was found with a new photograph of 
the Fifth avenue front of his warerooms in one hand, 
and a bunch of luscious grapes in the other, alter- 
nately povowiogs his attention to each. Hé said: 
“Trade is big; | am doing more business now than 
ever before at this season, especially retail business. 
My wholesale orders are hanging back a little. The 
prospects for future trade are immense. So far, the 
best reports come from the South, very much the best. 
The next best from the North. The West is doing 
comparatively nothing. Orders from there as compared 
with this time last year are not so good. As regards 
stock, | have made arrangements to make eleven more 
pianos a week this year than I could possibly turn out 
last year. I find a greater demand for uprights and 
grands than for squares. I have been doing a very 
large trade in grands lately, but my principal trade is 
cannot begin to fill my orders for 
I am making them in two styles, 
American and English. The difference is, of course, 
in the style of the case, not in the construction. The 
English style has straight moldings, the American, 
serpentine mouldings.” In conclusion, Mr. Weber re- 
marked that the tone of prices was satisfactory, and 


in uprights. I 
‘baby’ grands. 


that people were mostly buying for cash. 

J. P. Hale was absent from his factory when THE 
Courier called, but his son-in-law, Mr. 
Stone, said that everything was working satisfactorily, 
and, indeed, this was very evident from the hum of 
industry resounding through the factory, and forming 
arich, sonorous and voluminous bass to the shrill dis- 
ord issuing from the tuning room. Mr. Hale has 
now a full complement of hands, despite the strike and 


the Union, and is making almost, if not quite, as many 
pianos as ever, 


reporter 


His stock of instruments and mate- 
mals is large, and orders are pouring in from all parts 


the country. Having fought and beaten the Union 
Single handed on its own ground, and rendered him- 
Self sec 


trom the interruptions and annoyance of 


Future strikes, while at the same time retaining a firm 

old on his exceedingly large trade, his prospects are 
righter than ever. 

C. I tbar, of Steinway & Sons, said: “The 
ountry a prosperous condition. The crops are 
abundant, and foreign gold is coming on every ship to 
uy Our ducts. Under this condition of things 
lone) sundant, and people naturally have more 
O spe luxuries. The piano trade, of course, 
eels ‘llects of this, and certain dealers in the 
‘pating it, have bought largely. Steinway 


: (trade good in all kinds of pianos. We 

“ve been working full time all the summer and have 
B lary: ck of pianos on hand to guard against 
Prices, as you may suppose, are stiff.” 

hmier, of Sohmer & Co., said: ‘‘ We are hav- 
n uprights, and cannot fill our orders fast 
‘Ve are prepared for a good fall trade, for 


Merge ncies 


many more instruments this year than we could last 


year.” ‘‘Do you think there will be any boom this 
year?” ‘*No. The manufacturers are too well pre- 
pared.” 


George Decker, of Decker Brothers, said: ‘* Trade 
has been slow all along, but is looking up now. It is, 
however, away behind what it was this time last year. 
Wholesale orders are coming in moderately and about 
equally from all parts of the country, except the South, 
with which we have very little trade. The retail trade 
has not yet begun. It never does begin until about 
September 15, when people begin to come back home 
from the country. We are expecting a splendid trade 
this fall, and have made arrangements to produce 
more pianos. This is rendered possible by the open- 
ing of our new factory in Thirty-sixth street, near 
Tenth avenue. We use that factory altogether for 
varnishing. We have been working full time all the 
summer, and have a good stock on hand. Prices are 
good, and our sales are made chiefly for cash. 

For Geo. Steck & Co., Geo. Neurbach, a member of 
the firm said: ‘‘ Trade has been quiet up to this time, 
but it is now brightening up. We are working on full 
time, as in fact we have been all through the summer 
without half a day's stoppage. When I say trade has 
been quiet, I refer, of course, tothe retail trade. Our 
wholesale trade has been good all along. All the 
agents who have been here have expressed the fullest 
confidence that we will have a splendid fall trade, and, 
indeed, we hear the same thing from all parts of the 
country. We have made arrangements to make more 
pianos this year than last, and we have already a large 
stock on hand. Agents are getting used to higher 
prices, which looks like we are going to have a healthy 
trade. When the first advance of prices was made 
some agents kicked against it, but now all have be- 
come reconciled. With us the demand is about evenly 
divided between squares and uprights, but the ten- 
dency is toward an increase in favor of uprights. 
There is an excellent and growing demand also for 
‘baby’ and parlor grands.” 

The warerooms of Wm. Knabe & Co., in Fifth 
avenue, between Sixteenth and Seventeenth streets, 
have been recently repainted internally and externally 
and greatly improved in appearance. The walls and 
columns of the interior have been painted in soft, 
neutral tints, relieved by lines of gold, and the general 
effect is to make the place remarkably light and pleas- 
ant to the eye. The exterior of the front is painted 
in black, relieved by lines and panels of very dark red. 
Not the least attractive of the improvements are the 
new curtains, upon which the name of the firm is in- 
scribed in black letters upon a field of gold. H. F. 
Keidel, the head of the New York house of Wm. Knabe 
& Co., said: “‘ Business in the past season has been 
superb. The present is quite satisfactery. Orders are 
coming in from all sides, and we are very busy. We 
are busy principally with the wholesale trade now; the 
retail trade has not opened yet. From present appear- 
ances, I should say we will have a very large retail 
trade, and the prospect is quite as good for the future 
wholesale trade. Reports are equally encouraging 
from all parts of the country. An encouraging feature 
of the trade is that the demand is for instruments of 


of cash ‘anes’? is larger now than formerly; in fact, our 
business is done mostly for cash. Prices are 
tory. We have made additions to our factory, 
taken on more men so as to increase our productive 


capacity, notwithstanding that we have been working 


satisfac- 
and 


full time all the summer.” 

Mr. Dunham, of Dunham & Sons, said their busi- 
ness_ has they 
present factory. There has been very little falling off 
with them during the summer, and they expect a good 
fall trade. 

**Billings & Co.,” said 
Orders are coming in freely, 
future are excellent. Just now trade is hardly as 
good as it was last fall, but still it is excellent. We 
expect to have to work our factory to its full capacity. 
The demand for our own pianos comes from no par- 
ticular sectior but from all parts of the country. We 
have also a good fair home trade. Prices remain 


increased ever since moved to their 


ae 


Mr. Billings, 
and the prospects for the 


are happy. 


about as they were; that is, good. We have a good 


stock of instruments on hand.” 
Mr. Bach, of Kranich & Bach, said: 
fair with us, and goods are beginning to move out, 


‘*Business is 


We are in a very different condition now from what 
we were this time a year ago. We had a strike all 
summer and no goods made up, and so when this rush 
came we were unable to meet the demand; but I don't 
think we will lose any sales this year for lack of goods 
We have been making hay while the sun shone.”” “Do 
you think there will be any scarcity of goods in the 
market this fall?” ‘‘No, sir; I don't believe any man 
will have to stand on his head for fear he will not 
have goods enough to supply his agents.” 

Ernst Gabler, in his warerooms 
looking cheerful and happy, said: 
twenty-four pianos to Canada besides several to Chi- 
excellent I am 


who was found 
“*T have just shipped 
cago and California. Business is 
selling a great many more goods than | was this time 
last year. I am prepared for a good fall trade, and 
expect to get it.” 

Mr. Jones, secretary of the Mechanical Orguinette 
Company, said its business had taken very forward 
strides within the past twelve months, and it is in a 
much better condition for doing business than it was a 
year ago. It has during that time established some 
very large agencies both in this country and in Europe. 
It has also brought out some five or six new styles of 
instruments. The demand for its goods is very large, 
and in order to meet this is running at present four 
factories. One of its large agents has just ordered 
three months in advance, so that he will be sure to 
have the goods when he wants them. The 
expects to do a very much larger business this year 
than it has ever done before. 

Mr. James, of James & Holmstrom, said his firm is 
doing twice the business that it did this time last year 
It has a large stock of goods on hand, the upper 
floors of the factory being packed full of them; but 
already the demand is so great he is fearful he will 
not have instruments enough to last the season 
through. 

J. & C. Fischer said: “ Trade, although excellent 
last year, is this year away ahead. Our trade is almost 
entirely wholesale, but we have sold twelve pianos at 


company 





the very best quality. We sell more grands and up- 





increased facilities we can turn out a great 


rights than any other kind of pianos. The proportion 


retail already since September |, more than we usually 
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sell at retail in two full months. We have had to in- 
crease our working force, and are now making about 
seventy pianos a week. We have about 1,500 pianos 
on hand, not all entirely finished, and a very large 
stock of material. We were not at all put back, ex- 
cept for a few days, by the fire that occurred here 
several weeks ago, and the building is almost rebuilt 
already. Weare taking measures to make it fire-proof. 
The demand we have is largely greater for uprights 
than for any other kind of pianos. We sell pianos in 
all parts of the country and as far South as the 
southern part of Texas, Prices had a reactionary ten- 
dency in the summer, but they have become firm 
again.” 

F, Connor, when asked how trade was with him, re- 
plied: “ Trade is good, and I am having a constant 
demand for pianos, I think I am going to have a 
good, healthy fall trade, but no boom. Everything 
will go along smoothly and manufacturers will be gen- 
erally satisfied.” ‘‘ Do you think there will be any 
strikes this fall?” ‘‘No. I think the men, generally 
speaking, are satisfied with the wages they are receiv- 
ing; of course there are always some dissatisfied ones, 
but I think the majority are contented. I have talked 
with some of the men about the strike at Dielmann’s. 
I told them it was useless for them to try to fight Hale; 
he is altogether too powerful. The effect it will have 
will be to bring just so many more men into the busi- 
ness which will have a tendency to reduce wages, and 
the men will cut theirown throats. Why," continued 
Mr. Connor, “ Mr. Hale could stay out of the busi- 
ness for five years, and then start all over again and 
make as many pianos and sell them as he is doing 
to-day. Itis useless for them to ‘kick against the 
pricks.’” 

Mr. Gomien, of Lynch & Gomien, when spoken to 
on the subject of trade, said the summer had been 
very hot and long, but this week they have hada very 
decided increase of orders, which he considered an 
indication that trade was about to open up for the fall. 
“How do you think trade will compare this year 
with last?”’ ‘Well, we had avery good trade last 
year, but we expect to do more this.” 

A reporter of ‘THE Courier called at the factory of 
J. Bauer, in East One hundred and twenty-ninth street. 
Mr, Bauer resides in Chicago, and Mr. ‘Tonk, who has 
charge of the business here, was absent from the city. 
The bookkeeper, however, was holding the fort, and 
he said that business was much better than at this 
Mr. Bauer is selling a great many 
His principal warerooms 


time last year. 
pianos through the West. 
are in Chicago, and already some very large shipments 
have been made from the factory. He has been very 
busy all summer making pianos, has plenty of different 
styles on hand, and therefore well prepared for a good 
fall trade. 

Behning & Co. are very busy. During the last year 
they have increased their facilities for manufactures, 
and were never in as good shape for doing business as 
they are at present. Already they are having a large 
demand for instruments and are looking forward to 
an excellent fall trade. 

The Steck ‘* Baby’’ Grand. 

i i meet the widespread and growing demand for a 

piano that will, like the upright, occupy comparatively 
litthe room and yet excel both upright and square in power, 
the ‘‘ baby” grand nas been devised. To make a perfect in- 
strument of this kind, however, is no easy task, as many 
manufacturers have learned to their cost. Some time ago, 
George Steck addressed himself to the problem, and, after 
months of difficult and, at times, seemingly disheartening 
labor, perfected a ‘‘ baby" grand, which he is satisfied meets 
all the requirements of the public, especially of musicians, 
for whose home practice the instrument is more particularly 
This instrument, of which brief mention was made 





adapted, 
in Tur Courter, several weeks ago, at the time of its first ex- 
hibition in Steck & Co,’s warerooms, is only five feet eight 
inches long, but is a full 7% octave, with patent repeating 
Considering 
The 
tone is strong, voluminous, and even throughout its entire reg- 
ister, and is characterized, in a very high degree,by the sing- 
ing quality, which is a sure indication of a first-rate instru- 


action, and a third or tone-sustaining pedal. 
the size of this instrument, its power is remarkable. 


ment, The treble is sweet and sympathetic, and the bass, not- 
withstanding the unavoidable shortness of the strings, is very 
rich and sonorous, In short, musicians and critics who have 
examined this instrument, have expressed themselves only in 
terms of praise and admiration, 


CORRESPONDENCE. 





Matters at Home and Abroad. 
[CORRESPONDENCE OF THE COURIER.) 
New York, September 8, 1880. 
MET Dr. S. Austen Pearce a few days ago. He 
had read my remarks about the ‘‘ christening” of 
his new opera, and said I evidently did not know the 
plot of the work. I confessed I did not; but, never- 
theless, said I could not see what necessity existed for 
an American opera to be baptized a French name. 
He explained it thus briefly: “ The story turns upon 
a beautiful young American girl who, while sojourning in 
Europe is always alluded to by her foreign admirers as 
“La Belle Americaine.’ Thus is the title of the work a 
natural one, though seemingly affected and foreign.” 
Your readers will see the force of the argument, and 
credit it to the worthy and learned doctor. 

It seems that Maurice Grau wishes to lose no time 
in making a beginning, for the first announcement 
which appeared in the papers was to the effect that his 
company would make its début on Monday, Septem- 
ber 20. Now, however, it is announced that next 
Monday, the 15th, will see the first performance of 
his troupe and that of Offenbach’s ‘‘ La Fille du 
Tambour Major,” in which will appear for the first 
time in this country three new stars (the usual word)— 
Mary Albert, M. Nigri, and Mr. Tauffenberger. It is 
said that the opera has had a good success in Europe. 
When your next issue appears it will relate what suc- 
cess it has had here, which is far more important than 
what success it has had abroad, necessary as that may 
be considered by a manager. 

Foreign journals report that Sir Michael Costa has 
positively declined the post of conductor of the Royal 
Italian Opera, London. His fame as a composer is 
by no means limited, but it is as conductor that his 
genius displays itself. He possesses an acknowledged 
power for controlling large choral and instrumental 
masses, such as are gathered together during the Han- 
del festivals given at the Crystal Palace. With these 
festivals his name is indissolubly connected, and will 
be recalled as they regularly occur years after he shall 
have died. As a composer he has produced many 
very excellent works, but not one reaches the lofty 
standard that could entitle it to be denominated a 
“‘work of a master” possessing genius rather than 
mere talent. The oratorios of ‘‘Eli’” and “Naaman” 
must be consideaed his greatest and representative 
works, notwithstanding that he has written many 
secular pieces of much beauty and sterling merit. As 
conductor of the Royal Italian Opera some few years 
ago, with his orchestra of some sixty-five or seventy 
strings, besides the usual complement of wood, brass 
and percussion instruments, the performances given 
under his direction were always characterized by cul- 
tivated taste and judgment and perfect freedom from 
exaggeration, although every slight detail received 
careful attention. I suppose now he may be looked 
upon as one of the musicians of the past half century, 
among whom may also be classed Benedict, Sims 
Reeves, &c. 

Next Tuesday, the 14th inst., the Canadian Exposi- 
tion will open in Montreal. Musical exhibitions, it is 
reported, will make a prominent show therein, for it 
has its music committee to sit in judgment upon the 
exhibits and to make out the awards according to the 
usual plan, one which no fellow has been able to make 
head or tail of as yet. Conundrum: ‘*‘What piano 
manufacturer did of obtain the first prize at our 
Philadelphia Exposition ?” We all give it up. 

The City Band, of Torino, Italy, seems to have 
been making a stir lately in several French cities. 
It has been compared to the “Garde Republicaine,” 
the superb French band which Gilmore brought over 
here to play at the Boston Jubilee. Anyway, if the 
Torino band is as fine as the press represent it to be, 
it would be a valuable aquisition at a place like Long 
Branch. Long Beach already possesses a foreign 
band from Germany; why should not its sister and 
older watering place, Long Branch, obtain one from 
Italy—perhaps cheap ? 

Joseffy 1s to be the soloist at the first Philharmonic 
concert, which will be given at the Academy of Music 








= 
on Saturday evening, November 13. What he 

play is yet unknown, but he will certainly receiy, 

enthusiastic ovation. 

The latest advices say that Hans von Biiloy 
lost the use of his right hand from an attack of pay 
sis. If this be true, another great pianist wij] 
ceased to delight the musical world, for if he j. 
passion and magnetism, he possesses intellectual qy, 
ties of the highest order and delights learned 
cians by his accurate and faithful interpretations 
the works of the great masters, especially the may, 
of masters—Beethoven. Let us hope that the news 
is premature, or, if true, that the attack will only bey 
transient one, leaving no serious effect. 

A Russian pianist, by the name of Constant, 
Sternberg, has been recently advertised as about 
make a tour through this country during the com; 
season. ‘To complicate matters a little, a tenor gj 
has just arrived in New York bearing the nameg 
Charles Sternberg, who is said to be a very excelley 
artist. Henceforth, therefore, we shall have to alluj. 
to ppese two “artist namesakes” as Sternberg the 
pianist, Sternberg the vocalist. That is, unless oy 
consents to have his name spelled backwards and} 
called “‘Grebnrets,”’ a not very unpronounceable ap. 
pellation. 

Next week really begins the preliminary musicq 
season, after which performances of all kinds will be. 
gin to break out in every imaginable place. At the 
end of the month or the middle of October, musicg 
matters will be in a flourishing condition. Not untj 
after the Presidential election, however, will every. 
thing begin to run smoothly and audiences take, 
lively interest in the musical feasts which will thenbe 
set before them. The great political question finally 
settled, people will turn to operatic performances anj 
symphony concerts for that pleasant excitement and 
amusement which “‘fashionables” have to indulgeia 
in order to keep up the desire of life. 

S. B. Mills will probably play more in public the 
coming than he did last winter, sickness having pre. 
vented him from doing so then. It interfered with 
his plans. His friends will be glad to welcome him 
back again to the concert room. 

The talented violoncellist, Adolph Fischer, wil 
make his home in New York the coming season, for 
he has already made a number of engagements. His 
performances last year gave great satisfaction to con- 
noisseurs. 

I have read with astonishment in a foreign joumal 
the announcement that Capoul has already been en- 
gaged for a tour of fifty concerts by Impresario Ul: 
mann. ‘These are to be given in February and March, 
1881. I ask myself whether it is possible that his 
voice has become rejuvenated, or whether he has been 
able to make his manager believe go? If Capoul ca 
draw and please an audience yet, there is hope for any 
worn-out singer. Vi desperandum! Maurice Gril, 
however, acted wisely in not bringing him back again 
to this country. His large experjence and knowledg 
have taught him a thing or two—in fact, forced them 
into his cranium. 

I feel like going on to state so and so, and so and 
so, and so and so; but enough this time. Perhaps 
less the next time. So I subscribe myself, as always 
before, CHRONICLER. 











The Detroit Saengerfest. 


[CORRESPONDENCE OF THE COURIER.| 
Detroit, Mich., September 2, 1880. 


T may be of interest to your many readers to geté 
condensed account of the third Peninsular Saenger 
fest which terminated to-day. ‘Though not attaining 


the dimensions of the biennial May festivals at Cit) 


cinnati, it was certainly, with the exception of thes 
the grandest and best managed affair of the kind eve 
held in the West. Too much praise cannot & 
awarded the different committees having the arrange 
ments as to the hall where the concerts took place, the 
decorations, the providing of lodgings for visiting 
societies, and all the many items to be attended to, i@ 
charge. From the beginning to the close of the Fee 
tival not a hitch occurred, and I have not heard # 
word of dissatisfaction expressed. ‘The Festival cat 
not strictly be called a German Saengerfest, as a 
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only did our American citizens show the warmest en- 
thusiasm by lending their assistance wherever needed, 
but the grand chorus was largely composed of ladies 
and gentlemen unable to speak the language of our 
German brethren. The musical success of the Fest is 
great measure due to the efficient and gentle- 






lal qual. ie director, F. Abel. Indefatigably he has labored 
od musi. for months to bring up the Festival chorus of 500 
tions of yoices to that perfection which called forth such 
© Maste Jaudits and unqualified praise from the immense 
he news audiences attending the five concerts. With correct 
my beg judgment he selected an orchestra of 52 pieces, partly 
from this city, partly from Buffalo, Cleveland and 
Dstantig Milwaukee, and held it thoroughly in hand during the 
about tp concerts. ‘To Professor Abel was left the selection of 
* COming solo artists, and the sequel proved how wise had been 
OF singer the choice he made. The hall (a permanent building 
Name of put up by the Detroit Musical Association at a cost of 
Xcelleyp 363,000) has a seating capacity of 2,500, and it cer- 
O allude tainly required good voices to fill it, especially as the 
eng the building had been hurried along to be ready for this 
eSS on Fest, and was scarcely dry, thereby impairing some- 
sand be what the acoustic properties. Besides three local solo- 
ible ap. ists (Mrs. W. S. Green, Mrs. A. B. Kennan and N. 
Tinette), all of whom, but more especially the two 
musical mentioned ladies, did some admirable work. The fol- 
Will be. lowing quartet of artists appeared, three of whom are 
At the well known to you and the musical world of this 
musical country. 
ot until Miss Nellini (soprano). ‘This is an American lady, 
Every. formerly from Milwaukee, Wis., but who has spent 
take a some years in Paris, studying with Madame La Grange, 
then be and has but recently returned to her native country. 
finally I predict for the young lady a successful career, es- 
res and pecially in the concert room, her voice being a high 
nt and soprano of pure timbre, not very powerful, but show- 
lulge in ing the evidence of thorough schooling and refined 
taste. Miss Nellini won hosts of admirers by her 
slic the chaste singing of the soprano part in Max Bruch’s 
ng pre: “Lay of the Bell,” while Proch’s variations and the 
ed with grand aria from ‘Thomas’ ‘‘Hamlet”’ gave her ample 
me him opportunity for a display of excellent technique. 
Antonia Henne from New York was the alto (I should 
T, will say mezzo soprano, for this is evidently the character 
on, for of her voice). Miss Henne is an artist of. such ac- 
. His knowledged merit, has sung in so many grand concerts 
to con: in the Eastern cities and stands so high in the estima- 
; tion of musical connoisseurs, that it would be like 
journal “carrying coals to Newcastle” should I attempt to add 
a to her fame as a painstaking, conscientious singer, 
10 Ull gifted with a superb, rich voice. I will only 
March, say that her rendition of the solos, in the “Lay 
hat his of the Bell” and the arias ‘YO Mio Fernando,” from 
S beet MAM Donizetti's “La Favorita,” and “Ah, Mon Fils” 
ul can from Meyerbeer's ‘‘ Prophet,” were each and every 
‘or any one perfect gems. Next in order comes H. Alexander 
Gray, Bischoff, tenor. Herr Bischoff has achieved so many 
: agai triumphs with his magnificent tenor robusto through- 
wledge out this land, not only as soloist of the former Theo- 
d them dore Thomas organization during three seasons, but 



















as tenor soloist in numerous oratorios and operatic 
performances, as well as musical festivals, both East 
and West, that his reputation is well established, and 
the public is justified in expecting good work from 
him. Added to his powerful and rich voice of great 
ompass, and perfectly even, there is an intensity of 
fervor in his singing, coupled with such clear declama- 
tion and correct enunciation, that it is not to be 
\ ondered at, when an audience becomes fairly electri- 
hed by his superb rendition of such music as the love 


so and 
erhaps 
always 
LER. 


1880, 
get 3 


song trom Wagner's “Walkuere,” the ‘‘Cujus Anima” 


aining 
" and similar ic. reauin : 
- Cin ote music, requiring a large voice and thorough 
these, istic understanding. Being a great favorite here, 
W f » Se are - » ff M4 
tial ing to several appearances in concert and opera in 


his cit : . 
"s city on former occasions, Herr Bischoff was 


amily received, and fully sustained the good opinion 
ated haf H ; 
Feated hetore by the excellent manner in which he 
music alloted to him, 


ot be 


range 
~e, the 


Bang th 






isiting ; 

to, it T understand that Herr Bischoff has left your city, 
Fe and located in Cleveland, Ohio, as a teacher of vocal 
ard 3 ape ; have no doubt he will meet with success in 
can us branch, as well as the stage or concert room. 

1s not Last, but by no means least, I must mention the 


What Bischoff is as a tenor, Remmertz is as a basso 
cantante. His magnificent voice is of great volume 
and power, yet capable of the tenderest modulations. 
Remmertz, like Miss Henne and Bischoff, is too 
well known as an artist to require further eulogy; suf- 
fice it that I venture to express as my own private 
opinion, which is pretty thoroughly the opinion of 
everyone that heard Herr Remmertz sing the part of 
the Master in the “Lay of the Bell,” that he is un- 
rivalled in this country, as far as this part is con- 
cerned. This splendid artist sang himself into the 
affection of the large audience at once, and only 
heightened the goiden opinion gained by his superb 
singing in each successive concert. But enough of 
the artists; one and all did nobly, and to them ina 
great measure is due the musical success of the Festi- 
val, heartily sustained by the Festival chorus and the 
orchestra. Throughout, the choruses were sung with 
a dash and precision, which reflects the highest credit 
as well on the singers as on their efficient director. I 
wish to mention yet before I close, the very superior 
singing of the Buffalo Saengerbund, which attended 
the Festival as guest of the Festival Association. 
The Saengerbund gave a chorus composed by W. Mal- 
mene, at present of Cleveland, Ohio, called ‘‘Oh, lieb 
so lang du lieben magst,”” in a manner that won it 
vociferous applause. ‘The composition shows a master 
knowing well how to handle his subject. 

It is estimated that from twenty-five thousand to 
thirty thousand strangers attended the Festival. 

In the meeting of the officers of the Bund it was 
resolved to have the next festival in Grand Rapids, 
Mich. I wish them the same success that attended 
the Third Festival in this city. VERITAS. 








Opening of the St. Louis Season. 
[CORRESPONDENCE OF THE COURIER.] 
Sr. Louis, Mo., September 6, 1880. 


HE musical ard dramatic season fairly opens here 
to-night—the Olympic Theatre, with the Harri- 
sons in ‘‘ Photos.” At Pope’s, the Stewarts will pre- 
sent ‘‘Rainbow Revels,” and at the Grand Opera 
House Milton Nobles will play ‘“‘ The Phoenix.” The 
season at this house will be short, as it passes into the 
hands of the contractor for extensive alterations and 
additions shortly after Lent. 

The Tony Pastor combination played to immense 
business last week at the Olympic; the performance 
was fair, nothing more. The large audiences must 
have been due mainly to the other theatres being closed 
and the hunger of the people for amusement conse- 
quent on long forced abstinence. 

St. Louisians are a discriminating yet an amusement- 
loving people, and any of the combinations to visit us 
this season will be sure of good business if their enter- 
tainments are at all worthy; but there is one style of 
entertainment which, with but few exceptions, has not 
drawn well here. I refer to concerts. Probably one 
cause of this is that our citizens are so frequently bled 
by complimentary concerts, where, in nearly every 
case, amateur home talent is employed. These con- 
certs are called “complimentary,” but should prop- 
erly be named benefit concerts, as it is generally in- 
tended thereby to tide over a weak spot in the finances 
of the recipient. 

Several complimentary concerts are announced for 
the near future, notable among which are those to 
Lizzie Priest and Flora E. S. Pike. 

Miss Pike goes East shortly to complete iier musical 
education (another sad commentary on our musical 
facilities here). Miss Priest is alsoa St. Louis lady and 
a pianist of some ability. In her concert one of the 
numbers will be a quartet for guitars. Just think of 
it, four guitars! It suggests the well known question, 
What is worse than one ? But I will forbear. 
The usual garden concerts at Schnaider’s were well 
attended. Uhrig’s Cave Garden was reopened for a 
short season of English Opera, and to-night will be 
given “La Fille de Mme. Angot.” 

Barnum has been here during the week. His is 
truly a ‘Great Show.” It is estimated that nearly 
100,000 persons have visited it while here. Several 
evenings hundreds were turned away, unable to find 
even standing room. His tents were large, but the 








Posters are out announcing the annual procession of 
the ‘Veiled Prophets.” This gorgeous free show 
and the St. Louis Fair always attract a large number 
of visitors, who give a decided impetus to trade, and 
the piano and organ dealers are waiting and getting 
their voices in trim to sing the praises of their respect- 
ive instruments. A. N. Dante. 


Bay City Bands and Societies. 
[CORRESPONDENCE OF THE COURIER.] 
Bay City, Mich., September 1, 1880, 
I NOTICE again, with much pleasure, the presence 
of music teachers and musicians in our streets. 
During the hot season they have been absent, and 





have been missed sadly. The cooler breezes are send- 
ing them back to Bay City from forest and seashore, 
refreshed and with renewed vigor to take up their 
staffs and, without a shake or quaver, pursue the even 
tenor of their way, thankful for the rest that has been 
given them; and when they get to work once more in 
real earnest, musical items will be, not “‘like angel's 
visits,” as they now are. 

I find the Arion Singing Society has been doing 
splendid work all summer under the direction of Pro- 
fessor J. M. Thompson. It has recently purchased 
six building lots near the centre of the city, and in- 
tends erecting a fine hall for its own accommodation 
and that of the Knights Templars Band. The grounds 
have already been fenced, and a band stand and seats 
erected upon them, and twice a week the band gives 
open-air concerts to a large and admiring crowd at 
ten cents admission. 

The Arions have gone to Detroit to take part in the 
grand Saengerfest, accompanied by the Knights Tem- 
plars Band, and I hear the boys have won fresh 
laurels by their magnificent playing in that city, there- 
by causing the hearts of Bay City music lovers to 
wax glad. An effort has been made to have the next 
Saengerfest held in this city. Grand Rapids has also 
put in a claim. 

The Philharmonic Society, composed of the vari- 
ous choirs of the city, is not dead but sleeping, having 
rested upon its laurels since April last. It will reor- 
ganize again in October. 

Essexville, the extreme northern portion of Bay 
City, has organized a brass band, and purchased a 
fine set of instruments of Van Syckle. Bay County 
boasts of nine brass bands, and more in contempla- 
tion. One of these nine is an Indian band, composed 
of genuine “sons of the forest.” It has a fine set of 
instruments, and it plays very nicely. This is the only 
Indian brass band in the United States. Canada has 
one, the inspirer of this band, the latter having come 
over this side of the line to play at an Indian camp 
meeting about three years ago. 

Miss Albena Loranger, one of our most accom- 
plished pianists, has gone to Montreal to visit the home 
of her childhood. 

W. H. West has been confined to his house for four 
weeks with purpura. 

D. B. Shelley, of Albany, N. Y., has taken up his 
residence here once more. 

Messrs. Clay and Buckley, managers of the Opera 
House here, promise the lovers of amusements to 
bring to this city the best attractionson the road. The 
Emma Abbott Opera Troupe, with ninety people, give 
the “ Bohemian Girl” on the evening of September 15, 
Miss Abbott has many admirers here, and she will re- 
ceive an enthusiastic welcome. PRESTO. 

Expectancy in Hamilton. 
[CORRESPONDENCE OF THE COURIER. ] 
Hamitton, Can., August 6, 1880 

NE week more, ‘‘and after that the deluge!” Yes, 

deluge, indeed; from here, there and everywhere 
they will come and make the old hall—I beg your 
pardon, Messieurs, ‘“‘Academy of Music”—gay with 
life, and light and jollity. Finlay McGregor, Scottish 
vocalist, opens the Academy on the 15th. Rosa 
d’Erina follows on the 20th and 2Ist; Herrmann on 
the 22d, 23d, 24th and 25th, giving a matinee on Satur- 
day; Joe Murphy's “‘Kerry Gow” company on the 
27th, 28th and 29th; and ““Remenyi” on the 30th. 
J. R. Spackman has been engaged as manager of 











‘alte far excellence, Franz Remmertz. 








visitors were so many he could not Barn-um all. 


the Grand Opera House here, and is, I believe, at 
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present in New York booking dates. The Grand 
Opera House opens November 1, though the building 
will not be completed until December 1. Quiz. 


The Burlington Season. 
[CORRESPONDENCE OF THE COURIER. ] 
Burutncron, Ia., August 31, 1880. 
ULICK-BLAISDELL attraction No. 1. John 
Dillon, supported by a first-class company, com- 
menced the season on last evening. A splendid 
audience greeted this popular actor, and ‘“‘John” 
added fresh laurels last night. The play, ‘‘Elec- 
tric Light,” made a hit here. The audience was 
very enthusiastic. On next Saturday evening Gulick- 
Blaisdell present attraction No. 2, ‘‘Hop Scotch.” I 
predict a big house. G. & B. are establishing a fine 
reputation in this country for presenting first-class 
companies, Gustav Heyner, a thorough musician, 
has located here, and will devote his time to the or- 
chestra business. Thank Heaven! there is to be a 
change at last, and the people should encourage 
him all in their power, for they need a good or- 
chestra as much as they do an opera house. By 
the way, | wonder how the opera house scheme is 
progressing. 
James Rogers has arrived, and will take charge of 
the Congregational organ at once. I am waiting 
puiently to hear this gentleman, and, judging from re- 
ports, I shall be pleased with him. One thing I trust 
he will do, and that is, organize a quartet choir in this 
church instead of a double one. 
An opera company has been formed here for the 
purpose of giving the ‘‘Doctor of Alcantara.” How 
the fur will fly; every ore wants a solo part and the 
title role. I hope the thing will not fall through, how- 
ever, 


Lots of good entertainments on dit. 


J Anecdotes of Ole Bull. | 


LE BULL was a very abstemious and careful liver. 

He drank no strong liquors and never ate to excess. 

His food was simple, consisting largely of fruit and vege- 
To this mode of life may be attributed his general 
He was remarkably neat and simple in his at- 


Max. 





tables. 
good health. 
tire, He never wore heels upon his shoes or boots, contend- 
ing that they had the effect of giving the body an un- 
natural, stooping posture, He had a great aversion to 
hypocrisy and Upon one occasion a visitor 
laughed immoderately at one of the violinist’s witty stories, 
and afterward apologized for seeming rudeness, ‘‘Oh!” 
said Mr, Bull, ‘**do not mind; I like to see any One natural, 
Do not be ashamed of laughing or crying when you feel like 
it, It is strange that human nature is prone to make an ex- 


affectation. 


cuse for its better impulses.” 

Iie disliked much of the German music, and Wagner's com- 
positions in particular, although he was personally a warm 
iriend of the composer of ‘‘the music of the future.” He pre- 
ferred Italian music to all other. ‘‘I do not have to try to 
like the music of Verdi,” said he; ‘‘it comes without try- 
He considered ‘‘Alda,” a masterpiece. He was also 
‘* Faust.” ‘*‘Why,” he remarked, ‘‘ the 
Germans bang away with their mechanical exactness and 
endless harmonies, but they neglect the purer, sweet melo- 
dies which reach the hearts of the people. The majority of 
the public have no time to read between the lines.” Cap- 
tious critics have averred that Ole Bull was not a classical 
musician, because he played folk songs and catered to the 
‘*Why,” he said, ‘‘if the people pay 
their money to hear me play ‘Lucy Long’ and ‘The Arkan- 
sas Traveler,’ why should I not gratify them? I should feel 
that I had cheated them if I did not consult the taste of my 
Besides, I generally play the light pieces for en- 
cores, after having given them more solid selections.” 

Numberless anecdotes might be related to illustrate his 


ing.” 
fond of Gounod’s 


taste of the public. 


audience. 


wonderful good nature and hearty, sincere desire to add to 
the happiness of all with whom he came in contact. Upon 
one occasion a friend had called upon him at the Tremont 
House to invite him to take a ride in the suburbs. At about 
the same time he heard of a little boy of his acquaintance who 
had broken his leg and was unable to leave his bed. 


friend, and he passed the afternoon in playing the violin for the 
little invalid. He disliked 


creeds with a feeling approaching detestation. 


rules and 
He created 
his own canons of art, and he changed them at pleasure. A 


amusement of the 


well known Boston conductor once pleasantly accused Mr, 
Bull of never playing the same piece in the same semi. 
* Of course not,” 
time in the same old way; | never feel in the same mood 
Why should | always play in the same time and with 
the same color 
I} am ambitious 


twice, 


It is your plodding nobody who is satisfied. 


dare to ask him? 


hadn't asked me, as no one had introduced us. 
weakness peculiar to ‘‘air-y” people, by the people of S—-. 


unconscious of it. 
ical that I had hard work to keep from laughing, for her eyes 
were so 
‘+] | while the other looked directly up, and I suppose she was 
must decline your kind invitation to ride,” he replied to his looking at me all the while, for her face got red, and she fid- 
geted about in a bashful manner, and made no answer to her 
father. 


‘‘We'd like to hear the thing squeal right out.” 


party. 
was the reply; “anyone can follow the | ting; the young folks suspended giggling; the only sound I 
could hear was the puff, puff, of the smokers, and there were 
so many of them that the room was blue with smoke. I looked 
my audience over, and concluded that ‘‘ something with tune 
The conductor appreciated the wit, if not | to it” would “fill the bill” best of anything. My répertoire 


Music in the Backwoods. 
HAD been sent to S——, a Wisconsin settlement, 
on business, and my stay was prolonged to such an 
extent that I foresaw that I should not be able to get away 
before Thanksgiving. Brown had bought a melodeon. It 
was the first one in the place; the first one, in fact, that many 
of the residents had ever seen, and it was the cause of much 
neighborhood gossip. Some thought the Browns were put- 
ting on quite too much style. ‘Gettin’ airy,” my landlady 
expressed it. ‘‘I guess ef he’d pay his honest debts he 
would’nt have much money to buy melodeons with.” ‘‘ His 
Sarah ’1l hammer out music right and left, won’t she ?” chuck- 
led Mrs, W——, who called into discuss the matter with Mrs. 
B——. ‘‘ She don’t know one tune from another I should jedge 
from the way she sings in meetin’. But I su’pose they think a 
girl with red hair an’ freckles, to say nothing of squintin’, has 
got to hev somethin’ to attract the young men.” 

‘* You see ef they don’t git up a party,” said Mrs. B——,, nod- 
ding her head wisely at Mrs. W——. ‘“‘ They allus do, when 
they get somethin’ new. They did last year when they got 
their parlor cheers, an’ the sofy you know. They will now; 
see ef they don’t !” 

Mrs. B—— proved to be a wise prophet. Two days before 
Thanksgiving, Mr. Brown ‘‘ dropped in” and before he went 
away he informed us that the ‘‘ old woman was goin’ to have 
some doin’s Thursday evenin’, an’ she wanted us to come 
’round,.” 

‘‘I want you to come, too, young man,” said Mr. Brown to 
me. ‘‘The old woman an’ Sary’s makin’ great calcilation on 
havin’ you there, ’cause they’ve heard you say you could rattle 
some purty good music out o’ sich a thing as that we've got up 
there, and they want you to show off, you see. Wecan’t, you 
know; though Sary, she’s picked out ‘Come thou fount,’ an’ 
one or two other hymns, but they ain’t very lively, an’ wouldn't 
be anyways likely to entertain comp’ny a whole evenin’.” 
And Mr. Brown chuckled as he lit his pipe and took his de- 





parture. 
‘IT knew ’twould be so,” remarked Mrs. W——, when he 
was gone. ‘‘ That's allus their way o’ showin’ off new things. 


I should know when they giv a party, that they’d got some- 
thin’ new, ef I hadn’t heerd o’ their buyin’ anythin’.” 
Thursday evening came, and we repaired to Mr. Brown's, 
I.heard the melodeon before we got to the door, and as we 
passed a window I looked in and saw Deacon D——, who led 
the singing at ‘‘ meetins’,” seated before the instrument ina 
much-doubled-up position, ‘‘ picking out” a tune with the 
first finger of his right hand, while the rest of his fingers were 
clenched in his palm as if he wanted to keep them entirely 
out of the way. One or two old ladies sat near, listening, 
and I heard one of them say, as we went in, that she thought 
‘* Brother D—— would learn to play in no time, ef he had an 
instrument.” To which Brother D responded, as he 
straightened up, and released his cramped fingers, that ‘‘ he 
guessed he could git the hang o’ the thing, but it was kinder 
hard work, he jedged, till a person got used to it,” and there- 
upon he took a long breath and wiped his fatigued hand on 
the leg of his trousers. 
Mr. Brown, bluff and hearty, advanced to meet and wel- 
come us. He had his trousers tucked into his boots, was in 
his shirt-sleeves, and wore his hat. Indeed, he, with several 
others, wore their hats the entire evening, with the exception 
of the time we were at supper. 
‘* How'd ye do, young man?” he said, shaking hands with 
me. ‘‘Glad to see ye. Miss Brown, she was afeared you’d 
giv’ us the slip. Take a cheer.” 
I took the ‘‘cheer.” As nobody offered to take my hat, I 
sat and held it. I was tempted to wear it, and be in fashion. 
Mr. Brown sat down and filled his pipe. Just as he was 
proceeding to light it, ared-haired, freckled girl of about six- 
teen sidled up to him and gave him a nudge in the ribs. 
‘* Wall, what’s wanted ?” he demanded; ‘‘ supper ready ?” 
Sary, for she it was I knew at once by the description I had 
been given of her, whispered something in an undertone. 
‘* Oh, you want the young fellow to play, do ye, an’ don’t 
That's it, is it?” and Mr. Brown winked at 
I wasn’t at all surprised that Sary 
We were not 
introduced at all, I may as well say right here. To tell the 
truth, giving introductions was looked upon as a kind of 





me, in a very jovial way. 


In a six weeks’ stay there I was not introduced to any one. 

Sary tried toignore her father’s playful remark by looking 
The result was that she looked so com- 
one seemed looking southeast 


‘‘crossed” that 


‘* say, s’posen you do play us somethin,” said Mr. Brown, 


I went to the melodeon, A ‘‘ solemn hush” fell upon the 
The old ladies drew down their faces and ceased knit- 


porized” from the theme of “‘ John Brown's body,” ete 

fore I had played a dozen measures through, about ever, 
in the room was beating time. Before I finished it, I : 
forcibly reminded of the gallery boys stamping out their ig, 
patience for a theatre performance to begin. ; 

‘* Wall, I swan,” declared Brown, ‘‘ you can just make the 
critter talk, now. How’s that for music, Jones ? Hey? 

Mr. Jones said that ‘‘was music, an’ no mistake,” angy 
was fairly overwhelmed with compliments from all sides, 

‘*Giv’ us another,” said Mr. Brown. ‘“‘ And Sary, you je. 
watch how he makes his han’s go. Mebby ’twill Give yoy 
some idees.” 

_I played Yankee Doodle with variations. I carrieg the 
house by storm. I never expect to play to another audj 
as appreciative as that one was. I was encored on that Piece, 
I played it again, and the enthusiasm increased. : 

‘* By the powers, but that just everlastin’ly beats all | ey 
heerd, ’ declared Mr. Brown. ‘‘I say, young man, play it 
ag’in.” 

And I played it again. I might as well say here that I was 
called on to ‘‘ play it ag’in” three times during the evening, 

Then I played Fisher’s Hornpipe. Some of the young me 
wanted to dance; but, as there wasn’t room, they had to be 
contented with a shuffling accompaniment, which they per. 
formed with their feet. I followed the hornpipe up with th 
Wrecker’s Daughter Quickstep, and the Tempest. As D__ 
happened to know an old song set to that tune, he struck uy 
and sung it. AsI was playing it in pretty lively time, ang 
his song was religious in sentiment, the effect can be imag. 
ined. 
singing turned the music into a new channel. 

‘*Le’s have some singing,” proposed Brown. ‘‘ Somethin’ 
we all know. Play us ‘Lay up closter, brother, closter’ 
That’s the song that takes me right in my weak spot ev'ty 
time. You start it, Deacon.” 

The song Mr. Brown meant, I inferred, was the “* Dying 
Californian,” as I heard it sung several times in S was 
right. Deacon D—— coughed, cleared his throat, and began, 
Everybody joined in. Some of them couldn't sing a tune to 
save them, but they sung all the same. Several of the old 
ladies were affected to tears. 

‘* Jerk out the wobbler,” whispered Brown to me, between 
the last verses. ‘‘ That'll make it solem’er.” I didn’t know 
what the ‘‘ wobbler” meant, but he helped me out of the di. 
lemma by pulling out the tremolo stop. So the last verse was 
sung to a ‘‘ wobbling’ accompaniment, which, I suppose, 
satisfied his longing for an additional solemnity to the piece 
that ‘‘ allus took him in the weak spot.” 

‘‘Wa’n’t that sweet!” said Mrs. Brown to Mrs. W—. “I 
wish Sary could play that, for her father likes it so. My! but 
can’t he jest beat ev’rything? I don’t see how he knows 
where to put his fingers, but it seems real easy to him.” 

‘*You sing Barb’ry Allen, Mis’ Brown,” suggested Mrs, 
Ww—. ‘‘Iallus like that piece.” 

So Mrs. Brown sung Barbara Allen and the guests came 
in strong on the chorus. When that song was concluded, | 
was called on for Yankee Doodle again. After which, I was 
requested by Deacon D—— to play something of a religious 
character, and they sung ‘‘Am I a soldier of the cross,” 
‘*There is a fountain filled with blood,” and other old favorite 
hymns. 

After supper I was immediately taken back to the melo- 
deon, where I played, ‘‘ by particular request,” the Yankee 
Doodle variations. Greater enthusiasm, much applause, and 
much wishing, on the part of Mr. and Mrs. Brown, that Sary 
could play like that. 

Then more singing. Sentimental and religious songs fol- 
lowed each other rapidly, with a sprinkling of jigs and other 
lively ‘‘morceaus.” Of all musical evenings, that was 4he 
most so of any I ever saw. 

‘*T sh’d think the thing’d ache,” said Mr. Brown, referring 
to the melodeon. ‘‘It’s been agoin’ purty stiddy, an’ no 
mistake. I’m much obleeged to ye, young man. So's Sary 
an’ Mrs. Brown. Come ag’in.” 

That was at the breaking up of the party, about one o'clock. 
I thanked him, and said that perhaps I might do so some time. 
But I never have. I wonder how Sary got along with “the 
thing.” —L£éen E. Rexford, in Church's Musical Visitor. 











....Chas. Missenharter, the well known manufacturer of 
band instruments, is represented at the San Francisco Indus- 
trial Exhibition through his agents, Kohler & Chase. His 
exhibit consists of a fine set of silver and gold plated instru- 
ments. 

....The London and Provincial Music Trades Review, 
speaking of the construction of English pianos, says: “A 
large number of our leading firms obtain their sound-boards 
direct from the American manufactory of Alfred Dodge.” 
The same paper also has the following: ‘‘C,. Bruno Dodge, 4 
brother of the celebrated American manufacturer of sounding- 
boards and felts, has paid a flying visit to England, en route 
for Germany. C. B. Dodge is superintendent of the Brock- 
ett’s Bridge Mills—that is to say, he is the mechanical genius 
of the business, the practical part of which is attended to by 
Alfred Dodge in person. C. Bruno Dodge informs us that 
his firm intends to open fresh factories to cope with the press 
of business, although, as he has been compelled to comet 
Europe, it is doubtful whether he will be able to open the new 
premises till next year. He will return to America, via AUS 








the logic of the reply. —Soston Herald, 


was exceedingly limited, so I began with a march ‘‘ extem- 


tria and France, next month.” 


I tried hard not to laugh, but I felt the tears start. Hig _ 
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—j— RE 
The Centenary of Erards’. %)\° 


WARDS the latter part of July, the house of 
Erards celebrated the centenary of its foundation. 
the recent death of M. Blondel, the Paris manager 
there were no festivities. But Madame Erard 
marked the event by an act of regal generosity, distributing 
60,000 francs, oF £2,400, among her workmen and employees, 
in proportions varying according to the period each one had 
been in her employment. 

Sebastian Erhadt, the founder of the firm, was born at Stras- 
burg, April 5, 1752, the eldest of four children of an uphol- 
sterer in that city. He was originally apprenticed to a 
draughtsman, and it is narrated that he ascribed much of the 
success which attended him in after life to his theoretical 
knowledge of drawing and of the principles of mechanics. 
His father died poor, and Sebastian, at the age of sixteen, was 
thrown upon his own resources. He tramped to Paris, and 
entered the employment of a harpsichord maker there. He 
was a persevering young man, but it is narrated of him that 
“he was too inquisitive and wanted to know too much,” 
However, his employer having received an order for a harp- 
sichord, and being unable to execute it himself, intrusted it 
to young Erhadt, and when it was finished he, after the 
fashion too often adopted by eminent and other pianoforte 
manufacturers of the present day, affixed his own name to it. 
Questions, however, arose as to the mechanism, which the 
bogus maker was unable to explain, and the fact that the real 
maker was Sebastian Erhadt was disclosed, From this 
Erhadt was intrusted with the design and manufacture of a 
mechanical harpsichord for the cabinet of curiosities of M. de 
Blancherie, and this piece of invention, we are told, excited 
great interest in musical and social circles in Paris. A full 
description of the mechanical harpsichord was written by the 
Abbé Roussier for the Journal de Paris, and it was afterwards 
reprinted in the Musical Almanack, of Luneau de Bois Ger- 


Owing to 
of the firm, 


main, in 1776. 

The celebrity of the mechanical harpsichord soon ran 
around the fashionable world of Paris, and young Sebastian, 
then 25 years of age, attracted the notice of the Duchesse of 
Villeroi. The lady herself had some originality of invention, 
and she established for Erhadt, whose name was forthwith 
Gallicized to Erard, a factory in her chateau. It was here 
that Erard manufactured the first pianoforte ever made in 
France, it being, according to Fétis, a square, with two 
unisons and five octaves, upon the plan of the pianofortes 
which had been imported from England and Germany. This 
was in 1777, and from it the celebrity of Erard may be said to 
date, Previously to that time the pianos used in the houses 
of the great in Paris had been imported from Ratisbon, 
Augsburg or London. The first French piano was, however, 
exhibited in the sa/on of the Duchesse de Villeroi, and'fashion 
decreed that every one else must have one like it. The 
Duchess, offered Sebastian Erard a handsome position to re- 
main in her service, but the young man, preferring his lib- 
erty, refused. His orders for pianos largely increasing, he 
sent to Strasburg for his brother Jean Baptiste, and the two, 
in July, 1780, established in the Rue de Bourbon, in the 
Faubourg St. Germain, the factory which soon became one 
of the most celebrated in Europe. It was the centenary of 
this establishment that was observed last month. 

The success the Erards attained soon aroused the jealousy 
of the guild of Luthiers, who had acquired considerable 
revenues by the importation of foreign pianos into France. 
Under their arbitrary powers they seized and closed the fac- 
tory in the Rue de Bourbon. The Erards had, however, 
powerful friends, and they were in 1785 able to obtain from 
Louis XVI. a brevet entitling them to make pianos without 
disturbance. As this brevet is of historic interest. we ap- 
pend a translation: 

_“This day, the 5th of February, 1785, the King, being at 
Versailles informed that Mr. Sebastian Erard has succeeded, 
by a new method of his invention, in improving the instru- 
ment called a forté-piano, that he has even obtained the 
preference over those made in England, of which he makes 
a commerce in the city of Paris, and his Majesty, wishing to 
secure the talents of Mr. Erard to the said city, and to give 
him testimonies of the protection with which he honors those 
who, like him, have by assiduous labor contributed to the 
useful and agreeable arts, has permitted him to make, to 
cause to be made and to sell in the city and faubourgs of Paris, 
and wherever it may seem to him good, forté-pianos; and to 
employ there, whether by himself or by his workmen, the 


er tie iron and all other materials necessary to the per- 
— or the ornament of the said instrument, without his 
eing liab 


© on this account to be troubled or disturbed by 
the guards, syndics and adjutants of the corporations and 
committees of arts and trades, for any cause or under any 
pretext whatever, under the conditions, nevertheless, by the 


— Mr. Erard of conforming himself to the regulations and 
or a *s concerning the discipline of journeymen and 
ime and of not admitting into his workshops any but 
og who shall have satisfied the aforesaid regulations, And 
: "assurance of his will, his Majesty has commanded me to 
bane lite to the aforesaid Mr. Erard the present brevet, which 
_ “s chosen to sign with his own hand, to be countersigned 
¥ me, Secretary of State and of his commands and finances. 
(Signed) ‘*Louls. 

" ‘‘LE BARON DE BRETEUIL.” 

= ‘ston Erard now busied himself with new inventions, 
a : other things he devised for the voice of the Queen, 
Which w ee id 4 

edie ‘' such limited compass that almost every piece 

Was to 


for her, a movable key-board. Some writers 
kag movable key-board was old even at that time 
i ‘ is almost identical with other inventions of a 


years. The idea was simply to change the position of the 
key-board so that the hammers might strike a higher or 
lower string, thus transposing ‘‘a semitone, a whole tone, or 
even a minor third.” For eleven years the factory of Erards 
flourished in Paris, until the Revolution broke out. The 
Erards were forced to flee to England, and in 1793 they es- 
tablished their London factory. On October 17, 1794, Se- 
bastian Erard took out his first English patent, entitled ‘*Two 
methods for the escapement of the hammer and an arrange- 
ment for striking one, two, or three strings at pleasure by a 
side movement of the damper rail. Harmonic octave pro- 
duced by mechanism which pressed ow the string exactly in 
the centre.” At that time, although the pianoforte was 
known to have been used at a concert by Dibdin as far back 
as 1767 (the concert programme, being now framed, is in the 
office of John Broadwood & Sons), it was really in its infancy. 
Backers, Broadwood, and Stodart were then the great pio- 
neers of pianoforte manufacture, for, although the firm of 
Kirkman was in existence long prior, its industry was ex- 
clusively confined to the manufacture of harpsichords. In 
1796, after the Reign of Terror, Erard returned to Paris, con- 
tinuing, however, his London factory. In that year he made 
his first grand horizontal piano on the English model, which, 
according to Fétis, he continued using till 1808. He had in 
the mean time, in 1801, patented in London an invention ‘‘to 
render the touch either hard or soft to any degree, at the 
election of the player.” . 

In 1808 Sebastian Erard finally discarded the English ac- 
tion, and on September 24 of that year he patented the first 
ideas of his famous repetition action. 

This practically ended the connection of Sebastian Erard 
with the firm which he had founded. The labor of his early 
years told upon even a robust constitution, and after suffer- 
ing many years from disease he died at his chateau, La 
Muette, near Passy, August 5, 1831. His funeral was a 
grand one, attended by most of the leading artists of Paris. 

Pierre Erard now took up the active direction of the busi- 
ness, and he proved himself as prolific in invention as his 
uncle before him. Following rapidly upon the invention of 
the repetition action in 1821, Pierre Erard, on January 5, 
1825, patented the system of fixed metal bracing, which was 
widely adopted, and is even used in our days, This inven- 
tion (emanating originally from Sebastian Erard) also in- 
cluded a new contrivance for the check. In February, 1827, 
a further patent, also the idea of Sebastian Erard, and 
improving the action and the check with a new method of 
hinging the hammer, was granted, while in 1835 the repeti- 
tion action patent of 1821 was extended for seven years, on 
the ground of the great utility of the patent and of the losses 
at first sustained in working it. In September, 1840, M. 
Pierre Erard took out his first original patent of a new action 
for oblique pianofortes, the patent also including a ball and 
socket centre of motion for the finger key and a X stand to 
obtain equal support for all the four feet of horizontal pianos. 

M. Pierre Erard died at Passy in 1855, and the important 
business has since been carried on by his widow, Mme. 
Erard, assisted by a competent London and Paris staff.— 
London and Provincial Music Trades Review. 


The Right to Hiss. 


HE question of the right of a spectator to hiss a 
performer or a performance periodically crops up in the 
police courts. Actors and managers of course resent this 
manifestation of adverse opinion, as they dislike unfavorable 
criticism of any kind; and hissing is somewhat more than 
unfavorable criticism. It expresses a certain revulsion of 
feeling, a moral and almost physical disgust, which cannot be 
agreeable to the objects of it. The act of hissing was per- 
haps derived from the physical extrusion of some-object dis- 
agreeable to the lips and palate, and a strong feeling of repul- 
sion or indignation is applied in it. Mr. Vaughan decided 
the other day, in a case which came before him at Bow street, 
that a spectator of a public performance had legally a right to 
hiss, and that he certainly had a right to claim protection 
from an assault on the part of the manager of the performance 
thus condemned, as punishment for his expression of disap- 
proval. A sensible person will very seldom exercise the 
right of hissing. He can go away from an exhibition which 
he dislikes; and unless the feeling which he entertains is so 
general as to support him in a sibilant demonstration against 
it, he will do better to enter his protest by departure rather 
than vocally. He is bound to consider the comfort of the 
people among whom he is sitting, whom such an exercise of 
the right of private judgment often disturbs and annoys. 
There are two groups of animals which express their angry 
feelings by hissing—serpents, which have a reputation for 
wisdom, and geese, which have a name for a quality the op- 
posite of wise. A hisser should be quite sure before he in- 
dulges in these explosive utterances with which of these 
classes of animals he is showing the most affinity.—Zondon 





News. 








....The third week of the performances of Haverly's 
Mastodon Minstrels now in progress shows no diminution of 
the attractive power they possess. Night after night the house 
is crowded with admiring visitors, who do not fail to express 
their approval of the efforts of the * famous forty’ by applause 
of so hearty a character that, if the opera house walls have 
senses as well as ears, they must be considerably astonished. 





‘ which have been patented even during later 


—London Post, August 20. 


“FOREIGN NOTES. 


....It is reported that the management of the Politeama, 
ot Catania, has closed the season with a deficit of 9,000 francs. 

.---Zc diva Patti has chosen Bottesini as director of 
the orchestra, for the great concert tour which she intends to 
make the coming season. 

....The impresario, Ulmann, has engaged the 
Capoul, for an artistic tour of fifty concerts in the months of 
February and March, 1881. 


tenor 


..--It is said that at the Theatre of Casalmonferrato, the 
coming autumn, a new opera will be represented entitled ** Il 
Bandito,” music by Emilio Ferrari. 

....Max Goldstein, who is well known in New York mu- 
sical circles, is to be editor in chief of a new Musit Zeitung, 
to be brought out in Berlin in October. 

.--eIt is said that Bolto will write the life of Verdi, which 
will constitute one of the ‘‘Lives of Great Composers,” which 
work will be published by the editors, Sampson Low & Co., 
London. 

....-Arthur Sullivan’s new cantata, ‘‘The Martyr of An- 
tioch,” is just completed. It will be performed at the Leeds 
festival, with Mme. Albani in the principal solo part, the 
other solos being given by Mme. Patey, Edward Lloyd and 
F, King. 

....The spoliator of the Schuman monument has been 
discovered. He is a young man of Erfurth, studying at the 
Leipsic University. He excuses himself on the ground that, 
being an intense admirer of the maestro’s works, he wished 
to have his image constantly before him. 

....Délibes has decided to set to music the recitatives of his 
opera, ‘‘ Jean de Nivelle,” in order to prepare it for represen- 
tation at grand opera houses. It will be given the coming 
season at Marseilles, Lyons, at the Imperial Opera House, 
Vienna, at Stockholm (in Swedish), at Copenhagen (in Dan- 
ish), and at Pesth (in Hungarian). 

....The Italian opera season at Her Majesty's Theatre, 
London, will commence October 
the celebrated Trebelli. 
vious, the 13th, 14th, 15th, at the Leeds Festival, directed by 
Sullivan, who, on this occasion, will produce his oratorio, 
**The Martyr,” words taken from Milton. 


16 with ** Favorita,” with 


She will sing the three days pre- 


...At the Teatro della Monnaie, during the festivities at 
Brussels, ‘‘ Masaniello” 
were invited the veterans of 1830. 
honor to these brave soldiers, and at 
‘* Amour Sacré de la Patrie,”” grew enthusiastic, and had the 
piece repeated three times, singing it in chorus with the 
artists. 


was given, at which representation 
The public did great 
the famous duet, 


..-.-Mme. Judic is to leave Europe next summer for Amer- 
ica, and will remain away from France four years, The 
Paris Evénement says: ‘It is true that the great impresario, 
Maurice Grau, sweetens the pains of exile by guarantecing 
her one million for those four years, during which she will 
give one thousand representations. One million! This is 
excluding traveling, hotel and all other personal expenses of 
herself and her suite.” 

....The success of Offenbach’s ‘‘La Fille du Tambour 
Major” in London has been striking, and the interest in it 
has been increased by the introduction of a new da/let d'action, 
called *‘The Alpine Brigands.” The new production has 
been ingrafted upon the third act of ‘‘ La Fille du Tambour 
Major,”’ of which it now forms an integral portion, and which 
concludes, as hitherto, with the great scene of the entry of the 
French army into Milan, 

....Thus talks the // 7revatore for August 22 about the 
dignity of the London theatres: The theatre which boasts of 
the name of the Queen, in which recently resounded enthusi- 
astic ovations elicited by Bofto and his opera, ** Mefistofele,” 
is now occupied by a company of charlatans. To see upon 
a stage forty or fifty men with black faces, dressed somewhat 
similar to the Swiss at the Vatican, (so to Say), 
dancing, leaping, playing the guitar, beating the bones, and 
playing the banjo badly, saying ridiculous things without 
end: to see this artistic negation on that same stage, which 
yet echoes the beautiful vibrations of the extremely sweet 
music of Bofto, is a great shame. 
....The Academy of the Royal 
Firenze, has opened a concourse of vocal composition upon 
the following subjects: 1. ‘‘Benedicam Dominum in omni 
tempore semper laus ejus in ore meo."” 2. “‘In 
laudabitur anima mea: audiant mansueti et latentur.” 3. 
‘‘Magnificate Dominum mecum: et exaltemus nomen ejus in 
idipsum.” (Psalm XXXIII.) Choral for six voices: Two 
sopranos, contralto, tenor and two bases. 
the third verse (Magnificate Dominum, Xc.) has to be inter- 
laced a fugue with two subjects. The parts have to be 
written in the respective clefs. It must be remembered that 
the words of the text, according to the liturgical instruc- 
tions, must be set to music wf jacent, that is to say, without 
transpositions, inversions, omissions or other such altera- 
tions, except the occurring repetitions. The author of the 
composition which shall obtain the reward will receive from 
the treasury of the Royal Institute the sum of 200 francs. 
Only Italian writers, or those who have studied in Italy, are 
permitted to compete, and the judgment of the concourse is 


singing 


Musical Institute, of 


Domino 


On the words of 





intrusted to the academy of the same institute 





ee 


eer 


OIE he ET ee nah 


~~ 


ee Cee a 








Phe Nfusical @ourier. 


——__<—>—_——__—— 
—<~»A WEEKLY PAPERo— 


DEVOTED TO THE INTERESTS OF THE 


Piano, ()réan # Musical [ngtraments [rades. 








SUBSCRIPTION. 
(INCLUDING POSTAGE, INVARIABLY IN ADVANCE.) 
Pearly - - - . - ~ - - - - - 
Single Copies - - + - Ten Cents. 








~NEW YORK, FRIDAY, SEPTEMBER 10, 1880. 





————— _ 





This journal, as its name purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 
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Advertisements for the current week must be handed in by 10 A. M. on 
Thursday. 


All remittances {pr subscriptions or advertising must be made by check 
draft, or money order payable to the order of Howarp Lockwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solicited. Address 

HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893. * 74 DUANE STREET, NEW YORK. 


Western Office: 8 Lakeside Building, Curcaco, Itt. P. G. Monrog, 
General Manager. 





WILLIAM E, NICKERSON - - - - - EDITOR, 


HE very interesting series of interviews with piano 
manufacturers published herewith reveals a most 
encouraging state of trade. Not only are the manu- 
facturers busy now, although the season can hardly be 
said to have opened yet, but they are also expecting 
and prepared for a largely greater trade this fall than 
last. It will be noticed also that, profiting by the ex- 
perience of last year, they have all accumulated large 
stocks of pianos to guard against the occurrence of 
possible strikes. Should the men be foolish enough to 
attempt a strike this fall, the manufacturers will be 
able to meet the issue with comparative indifference, 
and quietly devote themselves to working off their 
surplus stock while the men stand out in the cold. 





ITH the advent of fall come rumors of more 
strikes on the part of the piano makers. It is 
said that the men of one of the largest firms of piano 
manufacturers in this city have resolved to strike in 
the near future for nine hours’ working time instead of 
ten—the existing standard. This may be untrue, and 
we sincerely hope, as much for the sake of the men as 
for the manufacturers, that it is; but the wantonness, 
folly, and tyrannical disregard for the welfare of the 
men exhibited by the piano makers’ union in the past, 
have prepared the minds of all sensible men to believe 
any rumor concerning fresh follies contemplated by 
that labor oligarchy. “Whom the gods would de- 
stroy they first make mad.” 





ON THE BOARDS. 
petra the flaws a lull; before the storm the 
calm. ‘This law, which governs the sweep of the 
winds, governs also the passing panorama on the 
boards. For several weeks there have been the flaws, 
alternated with lulls, which precede the full outburst 
And this week 
With 
few exceptions the attractions already mentioned in 


of the storm of the theatrical season. 
we have the calm; next week comes the storm. 


this column still hold the boards, and most of them 
are, we believe, doing from fair to well. 

lhe only noteworthy event of the current week is 
the appearance for one week only of John T. Ray- 
mond as Colonel Sellers at the Grand Opera House. 
Che opening night, Monday, was. an exceedingly hot 


$4.00 


evinced an intelligent interpretation of her part, and 
at times displayed considerable emotional power; but, 
unfortunately, she labors under the disadvantage of a 
weak voice. 

Next week will introduce two new operas to the 
people of this city, and restore another with which 
they are already agreeably familiar. These are ‘‘ La 
Fille du Tambour Major,” by Maurice Grau’s French 
Opera Company, at the Standard; “The Sultan of 
Mocha,” by the Blanche Roosevelt Opera Company, 
at the Union Square; and “‘ The Pirates of Penzance,” 
by the Ideal Opera Company, of Boston, at Booth’s 
Theatre. They all begin on Monday evening, when, 
also, Ada Cavendish will appear at the Grand Opera 
House as Mercy Merrick, in Wilkie Collins’ play, 
“*The New Magdalen.” 


{ Another Letter of Beethoven's. 


N the course of last winter, a Viennese autograph 

collector, who does not wish his name to be mentioned, 

kindly placed at my disposal the following letter of 
Beethoven's : 
“Dear G. L. 

‘*It strikes me there are still some few slight errors in the 
Sonata and I beg you therefore to let me have my Manuscript 
back for a few hours that I may look atit; the M., supposing 
you attach any value to it, you can have returned immediately— 
thanks for your copies. 

‘* Entirely 
** Your g 











S 
‘*L. v. BEETHOVEN,” 


This document, which we give unaltered, was evidently 
addressed to a publisher; that is a conclusion we must draw 
from the mention of ‘‘ copies;” Beethoven’s precaution, also, 
of having the manuscript sent back on account of ‘‘some few 
slight errors” can scarcely be explained, save by the fact that 
the sonata mentioned was about to be engraved. The ques- 
tion now arises: To which of Beethoven's sonata publishers 
was the letter addressed, for among them there was not one 
whose name agrees with the ‘*G, L.” of the opening ? 

It did not require much effort to hit on the idea that Bee- 
thoven was writing to a publisher whom he was accustomed 
to address by a jocular nickname, the abbreviation of which 
is represented by the initials in question. Now we know, 
from J. Seyfried’s appendix to the ‘‘Studien L. v. Bee- 
thoven’s,” that the great master, when corresponding with 
the firm of Steiner & Co., always styled the head of the house 
** Lieutenant General” and himself ‘‘Generalissimo.” Tob. 
Haslinger, Jr., was, as we are aware, ‘‘Adjutanterl.” After 
weighing these facts, we consider it highly probable that the 
heading meant ‘‘Dear Lieutenant General,” and the con- 
clusion ‘* Entirely 

‘* Your Generalissimo 
‘*L. v. BEETHOVEN.” 

The letter was, therefore, addressed to Steiner. So much 
for the personal element. We may fix, with something like 
precision, the year 1815 as the date. Of Beethoven’s Sonatas 
only Op. go, Op. 96, and Op. 101 were originally published 
by Steiner & Co. (see Nottebohm’s ‘* Thematic Catalogue of 
Beethoven’s Works”), the first in June, 1815; Op. 96, in June, 
1816; and the last in February, 1817. In the upper right- 
hand corner of the autograph letter some other person has 
written in pencil the date 1815, which, according to what has 
been said, is probably the correct.one, and Op. go, therefore, 
the ‘‘E minor Sonata for Pianoforte, dedicated to the Right 
Honorable Moritz, Count of Lichnowsky” (Vienna, Steiner 
& Co.—publishers’ number: 2350) was the work to which the 
composer’s short letter refers. The handwriting of the letter 
presents the greatest similarity to Beethoven’s handwriting 
of the period from 1810 to 1825. The great man’s signature 
will undoubtedly be considered to justify the publication of 
what would, without it, be an unimportant document.— 
Theodor Frimmel, in Neue Berliner Musikzeitung. 








..+.Jacob Wiss, trainer of canary birds in this city, has 
achieved remarkable success in getting his pupils to whistle 
tunes. One songster that belongs to Mrs. Townsend, of 
Philadelphia, a daughter of William L. Scott, whistles ‘‘ Der 
Freischutz” as well as an expert whistler. Mr. Wiss says 
that it takes two years to train a bird, and describes 
the treatment as follows: ‘‘The bird when quite young 
is isolated from all other birds and bird sounds but his 
own. This little instrument is a music box specially con- 
structed for this purpose. Two or three times a day it is set 
playing, but always the same air, The young bird, hearing no 
other sounds, begins to imitate the air; stops right short when 
he has sung all he knows; he never attempts to go through the 
whole until every note is committed to memory, and is as 
perfect or imperfect as the music from the instrument.” Mr, 
Wiss states that he trained one to whistle ‘‘God Save the 
Queen,” and an Englishman paid him $65 for it. He never 





one, and no doubt kept many persons out of doors, so 


or that is, looked | 


small 
Mr. Raymond's acting has 


the audience was a one, 


small in that big house. 





lost none of its spirited humor and exquisite exaggera- 
tion through his recent ill success in London; but, | 
Frankie McClellan as Zaura 
Miss McClellan 


with the exception of 





Hawkins he was miserably supported. 


gets less than $50 for a trained bird.—£rie (Pa.) Dispatch. 








...-Harry Josephs, well known as a comedian and bur- 
lesque actor, died in Boston Sunday night of heart disease, 
at the age of thirty-six. He was born at Greenock, Scotland, 
June 11, 1845, and was the son of W. H. Josephs, formerly 
manager of the St. James and Sadler’s Wells Theatres, in 
London, 





NOTES AND ACTIONS > 


....J. W. Greene, of Toledo, Ohio, is in town. 


.+++J. S. Stone, of Raleigh, N. C., was in New York ¢ 
in the week. 

..++B. Shoninger, of New Haven, was in New You 
Monday and Tuesday. 


..+.Mr. Prior, of Prior & Thompson, of Scranton, Pa., wy 
in this city on Tuesday. 

-+++S. C, Osborne and C. C. Curtiss, of Boston, were jg 
New York early in the week. 


..+-Albert Weber starts for Chicago Saturday night, 4 
will be absent about ten days. 

...-Louis P. Gouillard, music dealer, ot Boston, Mass, 
has given a chattel mortgage for $400, 


..--Robert M. Jones, music dealer, of Fitchourg, Mas, 
has given achattel mortgage for $1,500. 

.---J. Best, of Washington county, N. Y., visited th 
warerooms of James & Holmstrom this week. 

....W. G. Fischer, of Philadelphia, agent for Decke 
Brothers, was in New York on Wednesday. 

....-Mr. Camp, of Story & Camp, Decker Brothers’ agents 
in Chicago, arrived in New York on Wednesday. 

....William Cluet, the head of the firm of Cluet & Sons, 
of Albany and Troy, was in New York on Wednesday. 

..--Paul W. Friedrich, of Friedrich Brothers, Grang 
Rapids, Mich., was in the city purchasing goods this week. 

....W. E, Furbush, of M. M. Furbush & Sons, Portland, 
Me., was in the city purchasing Kranich & Bach's pianos this 
week, 

...Oscar M. Newell will play the Weber piano at the New 
York State Fair, to be held between Albany and Troy oy 
Tuesday, Wednesday, Thursday and Friday of next week, 

....The unusual, success of John J. Lejeal at Erie, with 
the Sohmer pianos, has attracted considerable attention jg 
that vicinity. Mr. Lejeal reports that the Sohmer is the 
most popular in the district. 

....-On Friday morning, September 3, the A. B. Chase 
organ factory, at Norwalk, Ohio, was totally destroyed by 
fire, which originated in the varnish room. One hundred 
men are made idle. Insurance, $30,000. 

...-Albert Weber is going to present his pet bear to the 
Central Park Museum as soon as he leaves his country 
residence at Port Chester to return to the city. He evidently 
thinks it ‘‘wouldn’t be a handy thing to have around the 
house.” 

....F, Brandt, foreman in the Mathushek piano factory a 
New Haven, Conn., was buried last week. On the day of the 
funeral, by order of the proprietor, Mr. Parmley, the factor 
was closed. It is seldom that a manufacturer closes his fac. 
tory in order to allow his employees to attend the funeral of 
their foreman, 

....Weber has several handsome new uprights in his 
warerooms. One in an ebony case supports a placard with 
the following inscription: ‘‘ Presented by a Belgian to the 
Grand Festival to be held at Jones’ Wood Colosseum, Sep- 
tember 1g and 20, in commemoration of the fiftieth anniver- 
sary of Belgian Independence.” But a handsomer piano is 
an upright in a golden mahogany case, with an armorial panel 
over the centre of the keyboard on a background of laurel 
branches. This piano was made to order for one of the com- 
panies of the Seventh Regiment at a cost of $900, and the 
case was designed to match the furniture of the room in 
which it is to be placed. 
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er I>} 1,014) 6 $2,800 1] ee 
BUNIR. sic.40 ier s.cic'cawis o's ie oe ee 750 oh 
EAVEIDOOL 66 o:5<4c0e% | 10} 1,000] 1 750} 50) 1,200 
U.S. of Colombia...) 22]: 4.5.| 1 492! | Sa 
PIS sais sa sie tian 6s 55| $3.849| 9] $4.792! 54) $1.66 

ImPorTs. 

Musical instruments, 82 cases............+-. value. $10,298 


EXPORTS FROM BosTONn. 
For the week ended September 3, 1880. 


nl 


Orcans. |PIanorortes.| Mus. INSTS. 
To Wuere Exrortep. : 




















No. Value. |No.| Value. | Cases. | Value 
ee errr 67 $4,650 | sass 
ee Re eee 16) 1,704 | oa 
NOVA SCOUR.. ... 6.0000 I 70 ones 

Cn ee | Sgl 96,494] ..|) wee) 

IMporRTS. 





Musical instruments. .............000 ceceeees value. $2,382 
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NEW MUSIC. 


ysic publishers throughout the country are requested to forward all 
. publications for review. Careful attention will be given and 

wa able opinions will be expressed upon them. It need only be 

cal ast this department will be under the care of a thorough musician.] 



















W. O. Hunt, Adrian, Mich. 

cie de Vie (piano). ..-.0228 see eeee tees eee eee eee es sedeveweve Oltie Hunt. 

Barring a pumber of misprints and errors in notation, the 

pove piece is quite pretty, and telis of a *‘ joy of life” at 
t pleasant and gay, if not noble and rapturous. The 

x but the harmonization is weak. It will please 
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Ed. Schuberth & Co., New York City. 











, Mass, 








Maria (soprano SOl0)......-++--2++ eeeeeeeeeeeeeeceeeeee Verdi. 
5 Mass, F vseledy in A Major (piano) ececcecccece pieasana-«searresmetes J. Pedross. 
,, Valse des Dames. simplified edition (piano)................. R. Joseffy. 





ited the No, 1.—This is the first American reprint of one of Verdi’s 
ast sacred compositions, which has had a great success 
abroad. In order to make the piece doubly available, the 
words of the Latin prayer, ‘‘Ave Maria,” used in the Roman 
Catholic Church, have been adapted to the music, being 
printed underneath the original text. Thus the work can be 
used in the regular Catholic service. As to the music, it is 
written in Verdi's later style, the melody being a little less 
utiful and characteristic than what this composer is accus- 
tomed to conceive, although the harmony is rich, varied and 
effective. It cannot fail to become a standard favorite, both 
on account of its intrinsic worth and world-wide reputation 
lof the composer. The edition is all that can be desired. To 
do it full justice, a singer must possess taste and intelligence, 
if not a large dramatic scope. Compass, C sharp below the 
lines to G sharp above—a twelfth. Key, B minor. 

No. 2.—Mr. Pedross’ melody in A is beautifully written, 
as well as interesting and tuneful. The passages are nicely 
written for the hands, and offer no special difficulty to the 
average performer. If the work is not strikingly original, it 
shows a more than ordinary degree of graceful invention. It 
can be thoroughly recommended to amateurs and advanced 
pupils, whose taste for good music has been properly devel- 
oped. 

No. 3.—This is the same composition which was reviewed 
in THE CoURIER some two or three numbers back, but in the 
edition before us the difficulties in the original have been 
very much simplified, so that players of but average ability 
can learn to execute it very readily. It cannot fail to become 
very popular in its present shape, as the music is extremely 
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tory at melodious and interesting. Key, A major. 

of the M. Gray, San Francisco, 

actory Tin AB Retenln CM cess ssesnesin-apeemeen sil A. Moul. 

is fac. 2. A Little Mountain Maid (song)... .............e000e- J. D. Redding. 
>ral of 3. New Caprice (2d) fantaisie (piano)..........20....0.005 H. Ketten. 

My NMNGNIRIN, WOIDD CURED cic nn Sccccecscecnas devecces R. E, Batho. 
in his 5. “Del Monte” Waltzes ae ax. sctaces steeeees J. D. Redding. 
1 with No. 1.—A well written song, but requiring a more varied 

mi harmony to please the cultivated ear. The melody, although 
(pe not new, is yet not commonplace, and will please the average 
P.. singer. One mistake on last page. Compass, E flat to F—a 
pit ninth, 

Ts No. 2.—Very bright and tuneful, and, upon the whole, 

ane nicely written, The ‘‘valse temps” part is the weakest motive 

a inthe song. It will please those who do not swear by clas 

com- ; 2 

d the sical music alone. Compass, D sharp to G sharp, A or B, as 

; preferred. 

ee: No, 3.—Not up to the standard of this composer’s other 

= works, although quite interesting. A good performer can 
make it both brilliant and effective. It is hardiy likely, how- 
ever, to be frequently used in concert. Professional pianists 
should add it to their répertoire. 

the No. 4.—Rather tuneful themes, but not harmonized ef- 
ber fectively or skillfully, It will do for drawing-room exhibi- 

tions, 
a Vo, 5.—Better waltzes than those generally sent us, The 
—— motives are good and the phrasing carefully marked. The 
-, harmony is not so commonplace as usual in such works, 

They can be made effective. 
$31 0. Ditson & Co., Boston, New York, and Philadelphia. 

33 1. His Name is General G. (rally song)............e++e+ G. D. Wilson, 
700 2, Hancock Legions (song and chorus,.................06: F. Jounker. 
ne 3 Flowers BOUG) «san c'enccbeeeacnsubbiaerexseaondnaaeuees T. Bradsky 
200 4 General Hancock's Campaign March (piano).. ........ Le Baron. 
ie 5. General Gartield’s Grand March (piano).... .... ...... E, Mack. 

—— 6. Through Valley, Through Forest, galop scherzando 
66 PANO). ...ceccse seccses ccnccensescnaceccdscsosuuns W. F. Suddo. 
No. .—A good campaign melody, and one likely to be- 
come popular, The chorus should have been better and 
28 more correctly harmonized. As it is, however, the piece 
should be obtained by every Garfield club. 
‘Vo. 2.—Not as good a melody as the one before, by Wil- 
g son, at ‘ likely to become so popular or be as well liked. 
a A chorus in unison, however, is to be commended. 
vd ‘Vo. 3.—An excellent edition of this well known and beau- 
llul song, It should be added to every good singer’s list. 
‘Vo. ¢.—For a piece of its kind it is above the average. 
= The chief motive is spirited and can be made effective by a 
= 800d play It is well adapted for a military band and 
os Should be procured by bandmasters who have charge of the 
Music of the Hancock clubs, 
b2 N 





°. 5-—Rather brilliant and taking in general ideas and 
treatmen:, but lacking the breadth and vigor of the Hancock 







March, by Le Baron. It will do for street parade purposes, 
however. 

No. 6.—As a salon piece quite a success, the motives be- 
ing full of grace and gayety. To advanced pupils it will offer 
no difficulties whatever, and will be played in miscellaneous 
assemblages where music is not considered the main amuse- 
ment of the gathering. It can be used to advantage by 
country teachers. 








The Tarrytown Centennial. 


ype centennial anniversary of the capture of Major 
André will be celebrated at Tarrytown on September 23. 
The arrangements, which are of the most elaborate character, 
have been made under the supervision of the following gen- 
tlemen: D. O. Bradley, Amos R. Clark, William T. Lock- 
wood, Samuel Requa, N. Holmes Odell, Henry E. Paulding, 


J. S. Millard, Nelson McCutchen, James S. See, N. C. 
Husted, M. D. 


The following explanatory circular has been issued by the 
Corresponding Secretary, N. C. Husted, M. D. In addition 
to the regular programme Gilmore's full band of sixty-five 
pieces has been engaged to give a concert between 3 and 6 


P, M. 


The Centennial celebration will be opened at sunrise with 
a national salute by artillery stationed on the hills, which will 
be responded to by the national war vessels anchored off the 
town. The church bells will also be rung. 


At 10 o'clock (the hour of capture) the bronze statue on the 
monument will be unveiled with appropriate ceremonies, a 
national salute and a grand chorus of 500 voices. 


At 11 o'clock the procession will move through the princi- 
pal thoroughfares and past the monument. It will be com- 
posed of all the public, civic and military organizations of 
the county and State which shall attend the anniversary, the 
militia, the National Guard, the Grand Army of the Republic, 
the public schools, fire departments, Board of Supervisors, 
trustees of the various villages, the historical societies, and 
distinguished guests, 

Major General James W. Husted will act as Grand Marshal 
on the occasion; and in addition to the many militia corps 
which have signified their intention to be present, the 
Twenty-second and Seventy-first regiments of New York 
city and the Governor’s Foot Guard of Connectcut, a 
company organized in 1771 and still wearing the British 
uniform of that day, have been invited and wil! probably be 
in line. 

The Governor of the State, accompanied by his military 
staff, will be invited to review the procession at the monument. 


At 1 o’clock the guests and people will assemble under a 
spacious tent capable of seating 5,000 persons, erected on 
Mount André, a short distance east of the monument, where 
the oration will be delivered by the Hon. Chauncey M. 
Depew. 

At sunset national salutes will be fired from the hill tops 
and ships of war—a gun for each one of the thirty-eight States 
and the eleven territories. 

At 8 o’clock a grand display of fireworks will take place. 
The arrangements for the pyrotechnic exhibition are such as 
to insure a brilliant and novel close to the anniversary. 

Frequent and cheap railroad transportation from all parts 
of the county will be provided. The steamboat lines will 
also give excursion rates. 








Music in Melbourne, Australia. 


URING the past few years music as an art has 
made rapid progress inthis city. This is principally 
due to the musical profession itself, in whose hands the duty 
of improving and elevating the public taste should always 
remain. The leading professionals have vigorously labored 
for years in the laudable desire of presenting to the public 
the master-works and chamber music of the great composers, 
thus educating the public taste in the right direction. At 
first, small success attended their efforts, but, little by little, 
the audiences were won over, until now they are as critical 
a body as can be found in any corresponding city of the 
world, The healthy vigor shown by the musical community 
of this city at the present time is unquestionable. There are 
several orchestral and choral societies, the Philharmonic 
being the oldest and most important. Two professional 
societies—the Musical Artists and the Musical Association— 
are both on the same ‘“‘lines” as the London institutions. A 
regular season of English and Italian opera, and numerous 
chamber concerts of purely classical music, are matters of 
course, 

The Metropolitan Liedertafel gave their fifty-ninth con- 
cert on Monday evening, June 6, in the Town Hall, Mme. 
Carlotta Patti, Ernest de Munck (violoncello), and Signor 
Campi-Cellaj (baritone) taking part. Wagner's ‘ Feast of 
Pentecost,” with great organ and orchestral accompaniment, 
was admirably rendered. Beethoven's third concerto for 
piano and orchestra was also given. Mme. Patti and her 
husband, Mr. de Munck, were made honorary members of the 
society, the ‘‘diva” being presented with a handsome wreath 
of gold set with brilliants. The hall was crowded by a fash- 
ionable and enthusiastic audience. It was tastefully 
decorated with large ferns and pot plants. Henri Ketten, the 
Hungarian pianist, is giving pianoforte recitals at the opera 
house to crowded houses. He introduces, on the average, 
seventeen numbers each night, and has been playing twenty 
consecutive nights, drawing largely on Beethoven, Bach, 
Chopin and Mendelssohn. A new Italian opera company 
begins in a few weeks hence; the operas to be performed are 
““L’Africaine,” ‘‘La Favorita,” ‘‘Don Giovanni,” ‘Les 
Huguenots,” and ** Don Carlos” (Verdi).—H. /. S. in London 
Musical World. 





_ BAND AND ORCHESTRA. 





[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable.] 





..+.The band in the Exposition Building at Chicago will 
be under the direction of Mr. Liesegang. The concerts will 
continue seven weeks. Liberati is to be the cornet soloist 
and Lefebvre the saxophone soloist. 

....The programme for last Sunday afternoon and evening 
concerts at Long Beach included the Kreutzer quartet, ‘* Die 
Kappelle;” Rubinstein’s rarely performed overture, ‘Dimitri 
Donskoi;” the ‘‘ Phaeton” symphonic poem of Saint-Saéns, 
and the ‘‘ Leonora” overture of Beethoven. 

....The reception which has attended the “ Jullien” con- 
certs at the Metropolitan Concert Hall has induced Rudolph 
Aronson to revive the composition of other composers of a 
similar merit and style which have not been given lately. 
One evening per week will be set apart for that purpose 

....The band of the ‘ Victoria” riflemen, conducted by 
Chas. Lavallée, executed for the first time at a recent con- 
cert, the new Canadian national hymn, by Sullivan. The 
Canada Musical says: To our mind, the execution was much 
better than the composition, which, in spite of the arrange- 
ment of the celebrated Dan Godfrey, exhibits but little in- 
spiration on the part of the popular composer of *‘ Pinafore.” 

..++Mlle, Tua, the young violinist now so much talked of 
in Paris, is the daughter of a Turin mason, who taught him- 
self the violin, his wife the guitar, and put an instrument into 
the hands of his little girl, then six years old. When they 
had mastered a few tunes they left Turin and visited, one 
after another, the winter cities of the coast. At Nice a lady 
was so struck with the child’s talent that she gave the father 
an introduction to M. Massart, professor of the violin at the 
Conservatoire, and the whole family went to Paris, and she 
took lessons at the Conservatoire, where she has now gained 
the highest reward at thirteen. She has been offered $40,000 
and expenses for five years in the United States, but this has 
been declined. 


BRIEF PERSONAL MENTION. 


Costa.—Sir Michael Costa has, it is reported, definitely 
declined the post of conductor of the Royal Italian Opera. 

ConturE.—William Conture will be the musical director 
of the Philharmonic Society of Montreal for the coming 
season. 

Davipson.—Florence E., Brooklyn 
singer, who has been studying abroad for some years, is ex- 
pected home shortly. 
things are expected. 

FRANKLIN.—Gertrude Franklin, soprano, of this city, is to 
make a concert tour with the Temple Quartet, of Boston. 

E1iscuer.—Adolph Fischer, the violoncellist, has decided 
to return to this country, and has already made a number of 
engagements for the season. 

Joserry.—Mr. Joseffy will be the solo artist at the first 
Philharmonic concert, which is to be given at the Academy 
of Music, November 13. 

MosEN'tTHAL.—]Joseph Mosenthal will sail from Bremen for 
New York this week. 

Miuis.—S., B. Mills was prevented by illness last season 
from playing, but, having taken a long and needed rest at 
Catskill and Saratoga, will return next week in his usual 
health. 

Operti.—Signor Operti the 
Dudley Buck opera company, which is soon to produce Mr. 
Buck's new opera, entitled ‘‘ Deseret.” 

Poo._e.—A contralto new to New York, Clara Poole, of 
Boston, who possesses an excellent voice, will be heard in 
concert early in the season, 

STERNBERG.—Charles Sternberg, a tenor, has arrived here 
from Europe. 
tional powers, and to have a very extensive operatic réper- 
toire. 

Warren.—S. P. Warren, the organist of Grace Church, 
has returned and resumed his duties. 

WERRENRATH.—George Werrenrath, the tenor, of Brook- 








Davidson, a young 


She is a contralto, of whom great 


has been chosen director ot 


He is said to be a tenor robusto of excep- 


lyn, is engaged for a number of important concerts during 
the coming season. 

Winant.—Emily Winant, the well known contralto, has 
returned from New England, where she has appeared several 
times in concerts during the summer. 


-" 





...-Maurice Grau’s French Opera Company will produce 
Offenbach’s ‘‘La Fille du Tambour Major,” at the Standard 
Theatre, on Monday evening. The cast of the opera will include 
Mary Albert, M. Nigri, and Mr. Tauffenberger, all of whom 
will make their first appearance in this country, together 
with Paola Marié, Mile. Delorme, Duplan, Meziéres, and 
other established favorites. Mr. Calyo has painted new 
scenery for the opera, the costumes and properties are en- 


tirely fresh and complete, and the military scenes are to be 
made imposing by the presence of a full stage band and a 
chorus of sixty voices. Mr. Grau has fixed the opening hour 
at 7:45 instead of 8 o'clock, so that the performance shall be 
concluded at the usual time. Many dispatches have been re- 
ceived by the management from returning tourists, request- 
ing that seats for the initial performance of ‘‘La Fille du 
Tambour Major” may be reserved for them. The box office 





was opened for the sale of tickets on Thursday morning. 
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HOME NOTES. 
....Mile. Albina Boulay, the Canadian singer, was re- 
cently thrown from a carriage, receiving injuries from which 
she died, 
.... Among the first of the pianists to return and resume 
his duties here was W. F. Mills, who began to give his les- 
sons last week. 
....F. Stanislaus, late chef d’orchestre at Sadler's Wells, 
will conduct the Ideals in ‘‘ The Pirates of Perzance” at 
Booth’s Theatre. 








....Max Bruch’s cantata, ‘‘The Lay of the Bell,” was 
given for the first time in this country at the Detroit Music 
Festival last week. 

....S, Liebling’s engagement at Koster & Bial’s Music 
Hall ends with the present week. He appears for the last 
time this evening. 

...-Orange, N. J., is to have a conservatory of music, of 
which Poznanski, the well known violinist and composer, is 
to be the director. 

..++ The visit of Sullivan and Gilbert to this country, and 
the production of their new opera, will probably be post- 
poned until after New Year's, 

....At the sooth concert at Koster & Bial’s Music Hall, 
which will occur next week, Rudolph Bial, the conductor of 
the orchestra, will have a benefit. 

..+. The first production of Gounod’s ‘* Mireille” (‘‘ Lover's 
Pilgrimage”) will be given by the Abbott Opera Company in 
Chicago, September 20, at Hamlin’s new opera house. 


....Paul Merritt's melodrama, ‘‘ The Hand of Providence,” 
will be the opening piece at the Broadway Theatre (late 
Globe), under the management of W. J. Fleming and J. F. 
Brien. 

....G, Operti has been engaged to lead the orchestra of 
the Dudley Buck Opera Company after the first performance 
of * Deseret,” which the composer will himself direct in 
person, 

.«++'' The Tourists” at the Fifth Avenue Theatre will re- 
This week some changes will be 
Business since the first night has 


main two weeks longer. 
made in the programme. 
been large. 

..++The Boston Music Hall is to be opened, under the 
management of Mr. Peck, October 4, with a concert in which 
the solo performers will be Annie Louise Cary, Herr Wil- 
helm} and Herr Joseffy. 

..+.The music committee of the Montreal Exposition in- 
cludes J. Gould, G. Scott, L. O. Taillon, M. P. P., Hon. J. 
R. Thibeaudeau, G. W. Stephens, A. McGibbon, R, White, 
T. Davidson, Dr. Ross, James Stewart, J. J. Curran, C. R., 
©, Watson, John Kerry, and the Aldermen J, C, Wilson and 
Dubuc, 

...-Charles Sternberg, tenor, of excellent European repu- 
tation, has arrived in this country. He isa pupil of both 
Vogel and Nocini, and has a large répertoire of German and 


ltalian operas, including ‘‘Faust,” ‘‘Lohengrin,” ‘‘Pro- 
phéte,”” ‘‘La Juive,” ‘‘Trovatore,” ‘‘Lucia,” ‘‘Norma” and 
**Martha,”’ 


..A new society is about to be formed in St. Hyacinthe, 
to be called the Philharmonic Society of St. Hyacinthe, 
having for its aim the study of vocal and instrumental music. 
The president will be Eusébe Brodeur, organ builder, and 
the conductor, Paul Decelles, professorof music and organist 
of the cathedral, 

wee 
was given on Thursday evening, September 2. 


rooth concert in the Metropolitan Concert Hall 
The orches- 
tra was enlarged for the occasion, anda military band was 
provided to play during the intermissions of the orchestra. 
A large audience was present. The same programme was 
repeated on Sunday evening, 

..In reference to the reported engagement, by Strakosch 
and Hess, of Marie Roze, J. H, Mapleson is said to have de- 
clared, in London, that Mme, Roze is already under contract 
to sing with him, and that she cannot sing anywhere in 
America without J]. H, Mapleson’s written consent, which, 
up to the present time, has not been given, 

.. The organization known as the Boston Ideal Opera 
Company, comprising George Fessenden, Myron W. Whit- 
ney, Tom Karl, H C, Barnabee, Macdonald and Frothing- 
ham, and Adelaide Phillips, Mary Beebe, and Marie Stone 
will Pr duce ** The Pirates of Penzance” at Booth’s Theatre 
' » Sente . "he c : : : 
ext Monday, September 13. The chorus will include sixty 
voices, and the costumes will be entirely new, 

.*Lawn Tennis,” 
by B I Wool,’ 


on the 


a “‘new and original musical comedy, 
will be produced at Abbey's Park Theatre 
2zoth inst, by the Comley Barton Company, the princi- 
pal members of which are: John Howson, Digby V. Bell, 
Armand, F. W. Lennox, Hetty Tracy, 


Lilian Brooks-Bell, Marie Jansen, Adelaide Carleton and 
Mrs. C, |. Johnson 


James Barton, J, C, 


Jesse Williams, musical conductor. 


»»+Alfred Cellier’s opera, ‘The Sultan of Mocha,” will 
be produced, for the first time in this country, at the Union 
Square Theatre on Monday evening by the Blanche Roose- | I 
velt Opera Company, This work was first performed at the | I 


Theatre, Manchester, England, and was cordially 


Prince's 


at Haverly’s Fourteenth Street . 


i 


Fanny Wentworth, Daisy Ramsden, Alu. 


Se nu 
Marshall, Adelaide Praeger, Camilla Beg eee 
Leigh, Nellie Davis, Nellie Grahame, Maude St. Cla. ” hans 


Lever, Lina French, Marie Clifton, Annie Dunscombe, v. 
Mabel, Emily Fameau, Kate Goodwin, James A. Meade, J. 
W. Bradbury, Frank Hinde, Matt Robson, Laura Trevor, 
Florence Burton, Maude Waldmire, Grace Layton, Rose 
Marion, Lottie Grahame, Florence Beaumont, Lizzie Paine, 
Ethel Chapreys, Annie Campbell, Florence Cooley, Polly 


Prince of Wales’ Theatre, in London. A strong cast, full 
chorus, ballet and a large orchestra have been engaged for 
the coming production. The composer will personally direct 
the music. 

....Rossini’s operatic spectacle, “Cinderella,” was pro- 
duced on Monday evening at the Holliday Street Theatre, 
Baltimore, under the direction of Henry C. Jarrett, with Max 
Maretzek leading the orchestra. The vocal solos and 
choruses were effectively sung. The costumes were all new 
and the ballet corps large. One of the striking features of 
the pageantry was Cindere//a’s state coach, drawn by liliputian 
ponies. 

....-Among the new music just issued or about to be issued 
are the following: A new opera by J. Strauss, words by 
Genée, in three acts, entitled ‘* Das Spitzentuch;” ‘* Nisida,” 
in three acts, music by Genée, words by F. Zell; ‘* Donna 
Juanita,” music by Suppé, words by Genée, and ‘' Die Por- 
traitdame,” music by Wolf. Schuberth & Co., of Union 
square, have just published Verdi’s latest composition—an 
** Ave Mar a” for soprano, with Latin and Italian words, 


....The Canadian Exposition will open in Montreal on 
the 14th inst. Musical instruments and works will form a 
considerable part of the exhibitions. A. J. Boucher will 
have a large space devoted to the display of his own publica- 
tions and foreign imported works; M. L. E. N. Prume will 
exhibit specimens of pianos and organs, among which makers 
will be represented Hazleton Brothers, of this city; Herz, of 
Paris; Dominion organ-harmoniums and pianos, manufact- 
ured at Bowmansville, Ont.; M. A. Lavallée, will exhibit a 
collection of violins, &c. 


....The Blanche Rooseveft Opera Company will produce 
during the season, besides ‘‘ The Sultan of Mocha,” Auber’s 
opera, ‘‘L’Ambassadoire,” the scote as rendered at the 
Opéra Comique in Paris; ‘‘ Nell Gwynne,” one of Alfred 
Cellier’s best works, and Longfellow’s idyllic work, the 
‘* Masque of Pandora,” which, at the request of the poet, has 
been set to music by Alfred Cellier. The scenery and 
costumes of the latter, after the Greek models, have been de- 
signed by the great painter, Alma Tadema, in London. Miss 
Roosevelt will appear in the title 74/e of the second and as 
Helen in the first. 


....The persistent popularity of the charming little opera, 
** Pinafore,” is illustrated at the Aquarium, where a good 
company is engaged in its representation. Ethel Liaton, 
who has the part of Josephine, sings her music well, and has 
the advantage of an attractive stage appearance. Miss De 
Grey, as Hede, also sings well, and the Littl Butiercup of 
Helena Taylor is not the least effective ré/e in the perform- 
ance. Haydon Tilla as Ralph Rackstraw wins nightly the ap- 
plause of large and appreciative audiences, The perform- 
ance concludes with the novel and pleasing cantata in one 
act, of ‘* Trial by Jury,” Sidney Smith as Judge. 

.. «Some piano compositions of unusual merit by Frederic 
Brandeis, of this city, have been lately published. The first 
is a polonaise dedicated to Raff; the second a toccata, which 
has been accepted by Mr. Joseffy, and will be played by him 
the coming season; the third is a gavotte, written in popular 
style, and is, by the way, to be scared by the composer for 
performance by Mr, Bial’s orchestra; the fourth is also a 
gavotte which has been played by Julia Rivé-King, and is 
dedicated to that talented pianiste. Mr. Brandeis is a resi- 
dent musician who has invariably shown high aims and the 
best cultivation in his compositions, and the works above 
mentioned sustain his professional reputation. 


....The prospectus of the New York College of Music 
has just been issued. The names of the supervisors and 
professors are as follows :—Board of Supervisors : Algernon 
S. Sullivan, J. Hallgarten, H. Havermeyer, C. F. Tretbar, E. 
H. Schermerhorn, O, F. Livingstone, Theo. Thomas, A. S. 
Webb, T, Hunter. Professors: Piano Department—Rafael 
Joseffy, G. Nunez, B. Boekelman, C. Brannes, Florence 
Copleston, F. Davis, J. Harrison, Vocal Department—J. 
Tamaro, V. Morino, Cav. L. Meola. Sight Reading Depart- 
ment—Geo. F. Bristow. Theory and Harmony Department— 
Carl C. Miiller. Organ Department—Geo. F. Bristow, F. 
Davis. Members of the New York Philharmonic Society— 
G. Matzka, violin; F. Rietzel, flute; F. Dietz, cornet; F, 
Gewalt, horn; C. Listman, tuba; C. Brannes, cello; J. Eiler, 
oboe: A. Sohst, bassoon; C. Cappa, trombone; A. F. Toul- 
min, harp; J. Pfeiffenschneider, bass; Louis Alexander, 


director. 
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The Musical Festival of 1881. 


- following circu'ar has been addressed to thy 
press by Abner L. Train, corresponding Secretary of thy 
Committee of the Music Festival of 1881. 

** The commitee having in charge the arrangements for 
music festival to be held in the armory of the Seventh Regi. 
ment during the first week in May, 1881 (under the direction 
of Dr. Leopold Damrosch), has so far determined upon dei, 
as to be able to announce to the public the facts embodieg in 
this note. It is proposed to give seven performances —foyr jy 
the evenings and three in the afternoons of the festival week. | 
The programme will include choral compositions of differen, 
styles and of varied length, purely orchestral works, ensemble 
pieces and soli. Only the principal choral works haye vet 
been fully decided upon. The selection embraces the folloy. 
ing: ‘ The Dettingen Te Deum,’ one of Handel’s most cele 
brated works and the standard Te Deum. ‘The Tower of 
Babel,’ by Rubinstein, which will then be performed for the 
first time in thiscountry. This work is a composition of dr. 
matic interest and picturesque grandeur and in Europe has 
met with the highest success. ‘The Grand Requiem,’ by 
Hector Berlioz, a gigantic work, which requires immens 
choral and instrumental forces for its proper presentation, 
Each movement is a revelation of the spirit and the pathosem, 
bodied in the well known and time-sacred words, and the 
whole combines the severe simplicity of the old Italian schoo} 
with the sensational elements of modern romanticism, The 
chorus and orchestra vie with each other in giving expression 
to the composer’s thoughts. In some movements of this work 
four accessory orchestras are combined with the grand orches. 
tra, the latter forming the continuous foundation. ‘The Mes. 
siah,’ by Handel; ‘The Ninth Symphony,’ by Beethoven, for 
soli, chorus and orchestra. The two latter works, familiar 
as they are to our audiences, will receive an imposing repre. 
sentation by the distinguished soloists and choral and instru. 
mental forces gathered at the festival. 
consist of 1,000 voices, and the orchestra will comprise more 
than two hundred instruments. The foregoing items relative 
to the festival comprise the principal details that have thus 
far been determined. As progress is made in perfecting its 
plans the committee will be happy to furnish you, from time 
to time, with further information. It will be pleased to have 
you make such use in your journal of the facts embodied in 

this note as you may see proper.” 








The Burning of Steinway’s Case Factory. 


& Sons’ case factory, at Leominster, Mass., briefly 
noticed in the last number of THE Courier, is taken from 
the Leominster Record, of September 4: Between 6 and 
7 o'clock, Thursday morning, the large two-story building on 
Granite street, used as a piano case manufactory by Steinway 
& Sons, of New York, and known as Porter’s piano shop, 
was discovered to be on fire. The watchman kindled a fire 
in a stove on the second floor early in the morning before 
leaving the building, which was just before the workmen 
commenced to arrive. The fire, undoubtedly, caught from 
this stove. The fire department responded promptly to an 
alarm, but, owing to the distance of the building from the 
centre of the town (about one mile), the fire gained such 
headway that it was impossible to check the progress of the 
flames, and the building and machinery were a total loss. 
Some of the workmen saved their tools, and a few of the 
piano case frames known as skeletons were also saved. The 
building being little lower than the reservoir of the water 
works, the water from the hydrants was thrown with little 
force. The frame for a new building just raised, about 30 
feet from the burned shop, was slightly scorched at one end. 
About thirty men were employed in the building, and one- 
half of the number lost their tools. 

Steinway & Sons were doing a thriving business, and the 
works will probably be rebuilt. Their loss is estimated at 
about $15,000. 

The insurance on the property of Steinway & Sons was 
$13,000, divided among the following companies: Springfield 


of Paris; London and Lancashire, of England; Pennsylva- 
nia, of Philadelphia; German American, of New York; Phe- 
nix, of Brooklyn; Commercial Union, of England; North 
British and Commercial, of England; New Hampshire, of 
Manchester; Meriden, of Connecticut, and American, of 
Philadelphia, $1,000 each; Newark Fire, of New Jersey, and 
Commerce, of Albany, $500 each. 

Of the workmen, Felton and Woods had $600 insurance in 
the Westchester Fire Insurance Company, of New York; G. 
A. Lane, $100 in the Springfield Fire and Marine; F. A. 
Harris, $75 in American, of Philadelphia; L. De Witt, $100 
in American, of Philadelphia. 

The entire insurance was placed through the agency of 





thel, G. W. Percival, Natal Perney, Frank Parmental, John 
nnis, Thomas McDonald, Edward Burton, John Phillips and 





It subsequently enjoyed a prolonged run at the | fi 
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SOCK AND BUSHIN. 


YS Rens arrived in the Egypt from Europe on Sunday. 











_..The San Francisco Minstrels are on the flood tide of 


cess. 
” The Grim Goblin” continues to run at Wallack’s 


Theatre. 

_.“ The Edgewood Folks,” particularly Sol Smith Rus- 
sell, are drawing well at Abbey’s Park Theatre. 

_..This is the last week of ‘*A Golden Game ” at the 
Standard Theatre. The play continues, as it began, to draw 
well. 

_.Willie Edouin’s ‘‘Sparks” company is doing a good 
business at the Bijou Opera House with ** Dreams, or Fun in 
a Photograph Gallery.” 

_,..Annie Ward Tiffany appears during this week at the 
Windsor Theatre in Elliott Dawn’s comedy ‘‘ Prejudice,” and 
also in *‘ The Child Stealer.” 

_,..Unless early application is made, only standing room 
isto be had at the Madison Square Theatre, where ** Hazel 
Kirke” is nearing its 225th night. 

_,..Oliver Doud Byron, Kate Byron, and an excellent 
company appeared at Haverly’s Brooklyn Theatre on Monday 
evening in ‘‘ Across the Continent.” 

_...'' Tiote” will be withdrawn shortly to give place on 
September 21 at Daly’s New Theatre to an original comedy 
by Edgar Fawcett, called ‘‘ Our First Families.” 

z _...Luigi Lablache has been engaged by Mrs. Scott-Siddons 

to support her on a tour in this country as Romeo, Charles 

Surface, Benedick, Orlando, &c. The tour will commence in 

Canada on the 25th of October. 

....Eugenia Cappelini, the famous Italian premiére dan- 
seuse, who arrived from Europe on September 1, appeared at 
Haverly’s Niblo’s Garden on Monday night as an addition to 

‘the forces of Kiralfy’s *‘ Around the World” spectacle. 

....The reopening of the Boston Globe Theatre occurred 
on Monday evening with Bartley Campbell’s ‘*‘ My Partner.” 
The audience was large and it manifested its approval of the 
decorations and improvements made in the theatre since its 
closing, by applause. 

.... Charles Foster begins the season at Washington, 
D. C., on next Monday evening, September 13, in ‘‘ Saved at 
Seven,” and continues it successively at Buffalo, Clevelanc, 
Detroit, Toledo, Indianapolis, New York and Troy. In 
November he will bring out a new drama, called ‘‘ Tripped 
and Trapped.” 

....At the funeral of Adelaide Neilson a man, rough-look- 
ing and dressed like a mechanic, was seen towards the end 
forcing his way to the grave. Noone could seemingly stop 
him, and he finally burst his way right to the inner circle; 
then he threw one rose on the coffin and quietly and de- 
terminedly as he had come made his way back. No one 
knew him. 

.. Fanny Davenport, who arrived in New York on Septem- 
ber 2, is rehearsing ‘‘An American Girl,”and declares to all her 
friends that the comedy is a fine piece of literary and dramatic 
work throughout, is original in situation and epigrammatic 
writing, and that the principal part is in every way admirably 
fitted to herself. Miss Davenport paid Miss Anna Dickin- 
son $2,500 for the comedy, hit or miss, accepted or non-ac- 
cepted, with a royalty after the first three weeks of $50 a per- 
formance. 

...-John T. Raymond appeared as Co/. Sellers 
‘Gilded Age,” at the Grand Opera House, on Monday even 
The engagement was made rather unexpectedly, to fill 
the vacancy caused by the sudden retirement of J. K. Emmet. 
The audience was very small, owing probably to the extreme 
heat of the weather, but Mr. Raymond was, notwithstand- 
ing, as good as ever, and was enthusiastically applauded. 
On Monday evening next Ada Cavendish will appear in 
The New Magdalen” as Mercy Merrick. 

.... The opening of the new Chicago Grand Opera House 
took place on Monday evening last, under the management 
of John Hamblin and Will J. Davis. Its seating capacity is 
A dispatch to the World thus describes the 
The first balcony accommodates 450 auditors, and is 
upholstered in red plush and finished in the Japanesque style 
The second balcony is carpeted with 
rubber matting to prevent noise, and is upholstered in black 
enameled duck. The main floor is approached through a 
iall, wainscoted street entrance, with wall panels in Tuscan 
ted. This opens into a foyer, on one side of which is a mirror 
20 tect long and 10 feet high, and on the other the main stair- 
way is polished cherry and walnut. Beneath this stairway is 
4 brown marble mantel, where a large grate fire will be kept 
burning during the winter. Off from this foyer, through 
handsome pillars supporting the balcony, opens the grand 
loor of the auditorium. The proscenium is 35 feet broad and 
‘ 2 inches high, flanked by two boxes on each side, ex- 

lraped and in the style of a Spanish balcony. The 
4ucitorum approaches more to the Byzantine than any other, 
anc has been completed ata cost of $50,000. The attraction 
tort casion was ‘‘The Child of the State” combination. 
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about 1,700, 


of mural decorations. 











“t. Augustin’s parish, district of Quebec, has made the | . n b 
. © land admirers of St. Louis, Mo. 


se of seventeen instruments, for the purpose of forming 
4 ‘. Philéas Roy, organist, and Dr. Waters are the pro- 


Sof it, 


Annual Honors to the Pupils of the Milan 
Conservatory of Music. 


GREAT Prizes.—For composition: William An- 
dreoli. For counterpoint and fugue: Nicola Justoni and 
Enrico Bertini. For singing: Adele Stehle, Angela Turconi 
and Romilda Tentori. For piano: Ida Pirovano and Anto- 
nina Solato. For harp: Eugenia Pierotti. For fagotto: 
Pompeo Biffignardi. 

MusicaL Prizes.—For counterpoint and fugue: Joseph 
Calzolari. For piano: Caroline Grella. For violin: Peter 
Marconi; and for clarinet, Carlo Pozzi. 

HonoraBL_E MENTION.—For composition : Ettore Ramponi, 
Edgar Codazzi, Carlotta Botte, Vittorio Radelgia, Gerolamo 
D. Angelio and Luigi Pedrazzini. For counterpoint and 
fugue: Aureliano Ponzilaequa, Giovanni Cordone, Arnaldo 
Formenti, Giulio Buzenae, Michele Walter Borg and Sim- 
plicio Gualeo. For singing: Emilia Locatelli, Henry Fu- 
gazza, Clelia Mazzoni, Emma Vajani, Maria Girezy, Giusep- 
pina Savelli and Maria Dalmiglio. For piano: Clarice 
Finzi, Giovanna Galeazzo, Emilia Geloso, Elvira Rolando, 
Elena Gandini, Italia Tramontini and Angelo Bazzini. 
For harp: Imelda Abena-Rina and Luigia Guido. For 
violin; Biagio Fasoli. For clarinet : Giacomo Armani; and 
for the cornet, Alfredo Azzaroli. 

MusicaL MENTION.—For composition: Armando Seppilli, 
and special mention to Joseph Pastori. For counterpoint 
and fugue: Giovanni Pavia, and special mention to Anni- 
bale Pellizzone. For singing: Idalice Aldrighi, and special 
mention to Camilla Clerici. For piano: Special men- 
tion to Robert Zucca, Giuseppina Fiocchi, Enrichetta 
Sacconaghi and Teresa Ponti. For organ: Annibale Cardi- 
netti. For harp: Ernestina Prete. For violin: Angelo 
Galimberti, Francesco Gugelloni and Luigi Escolante. For 


violoncello: Luigi Pirola and Ernesto Negrini. For oboe: 
Ettore Giovanelli and Romualdo Fantuzzi. For flute: Nar- 
ciso Casorati. For cornet: Attilio Negri; and for the 


trumpet : Emilio Gianni.—// 7vovatore, August 22. 








Emmet Again in Difficulties. 

OOR Emmet went off on another of his periodical 
P and deplorable sprees last week. After a few days’ dis- 
appearance he returned to his family, but on Friday morning 
he wandered off again. The following account of his recap- 
ture was printed in the h’or/d of Saturday: 

Joseph K. Emmet, the actor, disappeared again yesterday 
morning from the friends who wished to confine him in an asy- 
lum till he should recover from the effects of his recent over 
indulgence in liquor. In the afternoon he stepped out of a 
carriage in front of the Remington gun store, No 283 Broad- 
way, and entered the shop. Officer Christopher Smith, of the 
Broadway squad, and some passers-by recognized and 





watched him. Smith, who had heard that Emmet's friends | 


where trying to have him put under arrest, followed the 
actor into the store and, standing behind him, saw him buy a 
pistol and a box of cartridges. Mr. Emmet was so collected 
that he had no trouble in making the purchase. When the 
clerk was about to hand the parcel to Mr. Emmet Officer 
Smith stretched out his hand and received it. Then he told Mr. 
Emmet that he was under arrest, Mr. Emmet smiled but said 
nothing. He got with the policeman into the carriage, which 
was driven to the Leonard street police station, from where 
a messenger was sent to the Albermarle Hotel to apprise Mr. 
Emmet’s friends of his whereabouts. Mr. Emmet in the mean 
time was removed to the lodgers’ room where he threw himself 
upon a bed and was instantly asleep. In two hours Joseph 
K. Emmet, Jr., the actor’s son; Mr. Winton his agent, and the 
lawyer had reached the station-house, and Mr. Emmet was 
awakened to be taken to the Tombs police court. He was 
perfectly aware of what was doing and said little, but was as 
collected and tractable as could be desired. At the Tombs 
Justice Murray read tohim the complaint which J. K. Emmet, 
Jr., had made to secure his father’s temporary committal to 
an inebriate asylum, and then asked Mr. Emmetif he had any- 
thing tosay. Mr. Emmet replied that there was nothing, except 
that he had been drinking a great deal recently and thought 
he needed rest. Then he looked curiously at the recently 
purchased pistol, which lay on the desk, and added, with a | 
smile: ‘‘I suppose the policeman arrested me when he saw 
me buy the pistol thinking that I meant to shoot myself.” 

Justice Murray smiled too, and said: ‘‘I guess you will | 
do nothing as bad as that, Joe.” 

‘*T should say not,” Mr. Emmet replied. Then he went on 
to say that he felt that he needed medical treatment. After 
the usual formalities it was decided to commit him tem- 
porarily to the Tombs and he was given cell No. 49 in the 
hospital. After leaving the court-room he lighted a cigar 
and paced the prison yard, looking curiously in at the 
windows and at the prisoners and keepers who passed him. 
When Warden Finn asked him the customary question, if he | 
had any valuables he would like to have taken care of, Mr. | 
Emmet replied carelessly that he had a little money. He) 
then pulled open an upper pocket of his waistcoat and showed | 
$1,310 in bills pinned there securely. The money was taken | 
out with difficulty. Then he gave up $83 in addition and his gold | 
watch-chain and locket. The watch he had lost; but when, 
where or how, he had no idea. It was worth $450 and was | 
prized by him as a testimonial which he received in his 
native city. The following inscription was on the case: | 
‘* Presented to J]. K. Emmet, Februay 11, 1870, by his friends 
. It is estimated that Mr. | 
Emmet has spent or lost about $2,500 since a week ago Wed- 
nesday. After being taken to his cell he was given a dose of 





bromide of potassium and soon afterwards fell asleep. 


_ORGAN NOTES. 








[Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.) 

---L. B. Whitely has recently arrived from Exgland, and 
accepted the position as organist of the Church of St. James, 
the Apostle, Montreal. He satisfaction the first Sun- 
day he performed. 

.---John Pound, the oldest professional organist in this 
city, was buried on Thursday from his late residence, No. 83 


gave 


Christopher street, where he has lived many years, and since 
the period when it became the rectory of the First Episcopal 
Church, in Greenwich village, and of which his father, the 
Rev. Jesse Pound, was rector. The father was English born 
and bred and emigrated to America with his family, The 
son was born in Maidstone sixty-six years ago. At first his 
father was in charge of a parish at Toronto, Can., where 
young Pound was organist. He 
father’s church, and then during nearly twenty years of the 
Church of Fourteenth street; subse- 
quently during nearly six years he was organist in the Pres- 


was next organist of his 


the Annunciation, in 


byterian church which stood where Arnold & Constable's 
store now stands, on Fifth avenue and Nineteenth street, and 
lately in the Union Dutch Reformed Church in lower Sixth 
avenue. 

.---On the subject of choir accompaniment much has been 
said and written, but mere verbal or printed directions are 
of no value whatever to organists who have not a natural 
ability to perceive what is suitable for different works and 
conditions. One serious difficulty to-be overcome is in the 
ability to produce a certain power which shal! be minus 
noise. In this matter the organ being played upon has much 
to do with the success or non-success of the organist. The 
identical named stops used on different organs produce va- 
rious degrees of a similar toue effect—if such an expression 
may be permitted. 
requires not only a long study of the instrument's resources 


Thus to accompany well upon the organ 


and remarkably varied tone color, but also an innate idea of 
what is suitable and legitimate in order to produce a certain 
effect. Therefore, no treatise upon the subject will be able 
to do more than lay before the reader a certain general infor- 
mation—a sort of ground knowledge, as it were, of course 
necessary, but needing a higher talent to direct it and make 
it satisfactorily available. 

...-It seems almost absurd for one to expect Protestant 
churches to equal Romish churches in the performance of really 
fine musical works. Progress has undoubtedly been made 
within the past forty or fifty pears with regard to the quality 
and worth of the music rendered at Protestant services, but 
even admitting this improvement, the standard is much lower 
than that heard at the Catholic mass. Moreover, the number 
of Protestant churches which have enlarged the scope of their 
musical programmes is quite small, compared to the number 
which seem to prefer to remain in the same musical condi- 
tion as they have been in during the past, with the desire and 
intention of remaining the same to-day and for all time to 
come. This is the case mainly because music is scarcely a 
secondary consideration to the majority of church-goers, 
while often stupid sermonizing is reverenced by them, A 
few members of the congregation, however, are always met 
with who know what is good and what is needed, and clamor 
for it against the opposition of the majority, with what results 
is plainly apparent everywhere. 

....The opening of churches for the ensuing fall and winter 
seasons of services took place last Sunday, but evidently 
without much ¢/a¢, because of the terrible heat which pre- 
vailed on that day. It did not turn upon the excellence of 
organists’ performances or the beauty of singers’ voices, be- 
cause, however superb their interpretation might’have been, 
without audiences large enough no pleasure could result to 
them. It is a kind of half labor and half pleasure to render 
music in a church, not because the music itself is not often 
interesting and of excellent quality, but because the listeners 


are generally indifferent as to how much is accomplished 





| when the Sunday’s services are over. 


and how it is done—so that it és done, That which is not 
really enjoyed, but is yet considered to be necessary, is en- 
dured with a mock patience, and its conclusion greeted with 
a yawn of relief. This being so, it is to be expected that the 
‘*endured performers” should join in the *‘ yawn of relief” 
The 
days is considered in a different light, for cither the church 
singer forms one of the listeners in a cheerful and appreciat- 
ive audience, or being an active participant in the concert 
looks out upon such audience with a certainty of calling forth 
a hearty response by a good performance. How circum. 
stances do alter cases, to be sure! 


music of week 





....Blanche Davenport returned to Naples this week, under 
engagement there for the winter, with a professional visit in 


the early spring to Spain. She is to create a new part in a 


new opera which has been written for her. 
were closed by cable last Saturday. For the Italian engage- 
ment she receives $2,000 per month, and for the Spanish en. 
gagement $4,000 per month. Her friends in Naples think 
that mismanagement must have prevented her full success 
here as a vocalist, for as to her powers as an actress in opera 
there was as much credit given to her in the United States as 
in Italy. Her friends in this country believe that if she is 
allowed to return in 1882 her second visit will result ina 
triumph worthy of herself and of her famiiy name. 


The negotiations 
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_ Professional Cards. 


JOSEPH HELFRICH, 
Violin, 108 First st., N. Y. City. 








” [This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
unity of keeping their names and addresses before the 
public, Cards under this heading will be inserted for 
$10 per year each.) 


JOSEPH ALI, 


Cornet, 








125 Hall st Oto ., Brooklyn. 


RICH ARD ARNOL D, 


Violin, 572 Lexington a ave., N. Y. City. 
A, BERNSTEIN, 

Violin, 126 East rath st., N. Y. City. 
PROF. BE LLOIS, 


Cornet Soloist, 
North's s Music Store, 1308 C hestnut Street, Phila., Pa 





OSCAR COON, 
Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 


i ader of Orchestra, 142 East ust g7th st, st., N. Y. City. 


T. R. DEVERELL, 


Band Leader, 300 Fifteenth st., Brooklyn. 


W. MALMENE, 

Mus. Bac. Cantab., has resigned his position as In- 
structor of Vocal Music in Washington University, St. 
Louis, which he has held for the last eleven years. An 
engagement as musical director of a vocal and 
orchestral society (English or German), a good organ- 
ist appointment or music teacher in a prominent school 
would be accepted. Steinway Hall, me Be 


H. B. DODWORTH, 


Band Leader, 5 East igth st., N. Y. City. 


P. S. GILMORE, 


Band Leader, 61 West rath st., N. Y. City. 


C.S. GRAFULLA, 


Hand Leader, 83 East roth st., N. Y. City. 


EDWARD CHAPMAN, 
Comedian, 


Simmonds & Brown, 863 Broadway, N. Y. City. 


JULIUS RISCH, 


Violin, 34 Bond st., N. Y. City. 


\. SORTORI, 


Violin, 17 Kast rgth st., N.Y. City. 


EDWARD LEFERR«, 


Saxophone, go8 Dean st., Brooklyn, N. Y. 


\DOLPH NEUENDORFEF, 


Conductor, Germania Theatre, N. Y. City. 


F. LETSCHE, 


Trombone, 318 East roth st., N. ¥. City. 


J. PEETFRENSCHNEIDER, 


Double Bass gt St. Mark’s place, N.Y. City. 


WILLIAM ROBERTSON, 


Band Master, 393 Bowery, N. Y, City. 


PFREDERICH VOSS, 
Leader, 1st Reg. Band, 


162 William st., Newark, N, J. 


ALFRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 


}. F. BRIEN, 


New York Mirror, 12 Union sq., N.Y. City. 


Miss HELEN BLYTHE, 


Leading Lady, Daly's Theatre, season 1880-81 
CHAS. F. WERNIG, 

Leader, Twenty-third Regiment Armory, Brooklyn, 
kW, ZAULIG, 

Musical Director. Specially re-engaged for Soldene 
English Opera Co. (9d Grand Tour in America) 


jut Kast ogth st, N.Y. City 


HOWARD REYNOLDS, 


Cornet Soloist. For Cornet engagements address 
J. Howard Foote, 3: Maiden Lane, N. Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth a ave., N. Y. City. 


JACOB KOHL, 














Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 
Violin, Paterson, N. J. 





JOHN C. FILLMORE, 
Pianoforte, Oxgee, and Theory, 
lwaukee College, Milwaukee, Wis. 





WILLIAM PAUL BOWN, 


Basso Cantante, Comedy and — Men 
202 W. 23d st., WN. Y. City. 





JU ULIAN F RANCISCO, 
Primo Tenore, Steinway Hall, N. Y. City. 


NNIE VINING, 
gorse Season of 1880-81 Wallack’s Thegre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


ELMA DELARO, 


Norcross Opera Company, New York Aquarium. 


Mrs. HARRIET CLARK, 


Vocal Instruction, . 
18 E. 24th st., near Madison sq., N. Y. City. 


GEO. BOWRON, R. A. M., 
Musical Director, Haverly’s Fourteenth street 
Theatre. 


SIG. DE CARLO, 
109 First ave., bet. 6th and 7th sts., N. Y. City. 


MISS ANNA BOCK, 


Pianist, having just returned from Europe, will 
accept concert engagements. Address, care o 
Steinway & Sons, Steinway Hall, . ¥. Cc ity. 


HOMER N. BARTLETT, 


Composer, Pianist and Organist, 
Steinway Hall, N. Y. City. 

















WILLIAM COURTNEY, 
Tenor. Opera, Cae bp pe and Vocal I 


struction. ast 37th st., N. Y. City. 





MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 





MARCO DUSCHNITZ, 


Vocal Instruction, 110 West 14th st., N. Y. City. 





FELIX I. EBEN, 


Flute Soloist. Teacher of the Boehm and Ger- 
man flute. Established since 1849. Beginners or ad- 
vanced pupils carefully instructed. 

152 East 22d st., N. Y. City. 





W. E. G. EVANS, 


Professor Vocal Music, 
152 West rrth st., N. Y. City. 


FRANCISCO FANCIULLI, 


Vocal Instruction, 50 West 16th st., N. Y. City. 


LEO KOFLER, 


Organist of St. Paul’s Chapel, Trinity Parish. 
Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 











MME. JULIA RIVE-KING, 


Piano Virtuoso 
Care sammidiad & ane scsanmnds Hall, N. Y. ect 


HORAT IO C. KING, 


Attorney and Counsellor at Law 
128 Broadway, N. Y. City. 








H. LAMBERT, 


Violinist, aeaar of the Violin, 77 St. Mark’s 
~~ Reference: Steinway & Sons and Chickering 
ns. 


SIG. AL ESSANDRO LIBERA’ ri, 


Cornet Soloist. For Concert Rassnenesta, ad- 
dress care W. A. Pond & Co., 25 Union sq., N. Y. city. 











SIGNOR L UIGI L E NCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 





ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East r4th st., N. Y. City. 








GEORGE F. a 
Piano, Organ, — > 


in 
Steinway f aie i Fourteenth st., N. Y. City. 





MISS HENRIETTA BEEBE, 
Soprano, for Oratorio and Concert 
128 East 39th st., N. Y. City. 


O. B. BOISE, 


Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. Cit y 


MISS CLARA E. COLBY, 


Can be engaged for Concert, English, 


Soprano, 
10 Union sq., N. Y. City. 


German or Italian Opera. 
MME. CLARA BRINKERHOFYF, 
Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted, 
303 East roth st., i. ¥. Cc ity. 
CARY, 


125 Tremont st., Boston, Mass. 


MR. E. A. 


Concert Pianist, 


MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the ror 
107 East 30th st., N. Y. City. 


MRS. BELLE COL E, 


Soprano for Concert Engagements, 
ror Waverley place, N. Y. City. 


ADELINA MURIO-CELLI, 


18 Irving place, N. Y. City. 


MME. 


Vocal Instruction, 


COLLEGE OF ORATORY AND 
ACTING—THE ONLY ONE 1N AMERICA, 

J, E, FROBISHER, Director. Open all the year. 
Nearly : 200 pupils since ot ening. Frobishe'’s new 
work, “Acting and Oratory,’ price, $2. Persons 
joinatany date. Send for new catalogue. 





54 East arst st., N. Y. City. 





ARNOLD W. MEYE R, 


Concert Pianist and Teacher of Pianoforte, 61 St. 
Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave. be 
fy City. 


MUL L ER’S 


pon in Harmony, Composition and _ Instru- 
mentation, 334 East 17th st., N. Y. City. 


HAYDON TILLA, 


The Popular Tenor, Tooter of aes, and Pro- 
duction of the vote, a his highly erg 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 














MISS EMIL Y WINANT, 


Contralto, for Oratorios and Geciienk 
100 W, 52d st., N. Y. City. 


JULIUS E. MEYER 


Vocal Maestro, Italian, Paani. German and Eng- 
ish Singing, 124 Fifth ave., N. Y. City. 











MISS MAU D MORGAN, 


Harpist. GEORGE W. MORGAN, Organist 
and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City. 


MME. IVAN C. MICHELS, 


Teaches Elocution for Pulpit, Bar and Stage, 
33 Lafayette place, N. Y. City. 





MR. B. MILLS 


Pian, 


FRE L’'K MOLLENHAUER’S 
Violin School, 13 St. Mark’s place, N. Y. City. 


"Steinway Hall, N. Y. City. 








MR. AD. NEUENDORFF, 
Manager of the Germania Theatre, 
Germania Theatre, Fourteenth ‘st. ,N. Y. City. 





O. M. NEWELL, 
Concert Pianist, 

Weber’s, 108 Fifth ave., N. N. Y. - City, 

J. N. PA TT ISON, 


Pianist, Concerts or Lessons, at his ni fidence, 
Stevens Building, Fifth ave., cor. 27th st., Y. City! 


ALFRED H. PEASE, 


Concert Pianist, 
gt Fifth ave., or Steinway Hall, N. Y. City, 


JULES DE PSTROKONSKY, 


Piano Instruction by his new method, 
to Union sq., N. Y. City, 














LOUIS STAAB, 


Receives pupils for Piano Instruction, 
Steinway Hall, N. Y. City, 


HENRY SCHROEDER, 


Violoncellist, for —— or Teaching, 
08 East oth st., N. Y. City, 


MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in English 
Italian and German, __11 Poplar st., Brooklyn, x. P 


W. L. BOWRAN, 
Violin, 


SIGNOR DE CARLO, 


Piccolo : and Flute, 109 First ave., N. Y. c City. 


T. R. DEVERELL, 











75 Third ave., N. Y. City, 








243 Bergen st., Brooklyn, 





INGERS, AS WELL AS ACTORS, SHOULD 
understand the art of elocution and dramatic 
action. Pup'ls instructed at their residence ; fifty 
cents per lesson. 
Address ACTOR, Musical Courier Office. 


A musements. 


7 OSTER & mel's bossa gh ata HALL, 
on , near 6tha 
RUDOLPH B ALS GRAND. ORCHESTRA, 
Admission 25 ce 
OPEN EVERY EVENING. 


] [ayaa -Y’S NIBLO’S GARDEN THEATRE. 
AVERLY . +o and rn 
E. oe CR rrr ssociate Manager 
eee AND PRONOUNCED SUCCESS OF THE 
EATEST SPECTACLE OF THE AGE, 
THE KIRALFY BROTHERS’ 
Combination in their new and Brilliant Production, 
This spacious theatre packed to the doors. 
AROUND THE WORLD IN 80 DAYS. 
Matinees Wednesdays and Saturdays at 2 o'clock. 
Prices as usual. Box office now open. 


ETROPOLITAN CONCERT HALL, 
Broadway, 7th ave. and 4rst st. 
~ Only place of its kind on this continent, and built 
espera for the introduction of 
PULAR MUSIC 
Elegant Café, Restaurant, Drawin; Rooms, &c. 
Splendid open air Terrace, 20 feet wide, extending en- 
tirely around the building, and forming a 
continuous 
PROMENADE FOUR HUNDRED FEET LONG 
Mr. RUDOLPH ARONSON’S SUPERB 
ORCHESTRA, 

— FIFTY SELECTED PERFORMERS. — 
First introduction of European Popular Concerts, as 
performed by Strauss, in Vienna ; Arban, in 
Paris, and Keler Bela, in Berlin. 
Commencing every evening at 8 o’clock. 

_ Admission asc -rivate Boxes, $2 and $3 each. 














“ADISON sQU ARE THE: ATRE, Ww. 24th st. and 
Broadway. STEELE M ACKAYE, anager. 
“The handsomest theatre in the world.” 
The only theatre now open with its regular company. 
Perfect system of aay \e + aeneme Air passed 


_~HAZEL "KIRKE. _ 
Mackaye’s double stage, which avoids tedious waits 
between acts. 
Every Evening at 8: 30. Saturday Matinee at 2. 
] ARNUM’S MUSEUM CO. CAPITAL STOC K, 
3,000,000. Shares, $100 eac 

This company has been organized for the purpose of 
erecting a permanent Exhibition Building and Palace 
of Amusements on the Tg site of Madison Square 
Garden, New York City, which entire property has 
been purchased by this company, of which Mr. P. T 
Barnom is the President and General Manager. 

Subscriptions are invited at par, by the undermen- 
tioned company for the unsold portion, viz., $1,750,000 
of the capital stock of the Museum Company, until 
july 15 prox., at noon, and will be received in even 

undreds in any amount. At that date the public sub- 
scription will be closed. The right is reserved to ad- 
vance the price after that date without notice. 

If the subscriptions received to that date shall exceed 
$1,750,000, the stock subscribed for will be allotted to 
the subscribers pro rata. 

Prospectus and further information will be furnished 
on a er to the 

NEW ENGLAND anvn WESTERN 

NINV ESTMEN T CO., 31 and 33 Pine st., New York, 

Financial Agent for Barnum’s Museum Co. 








Ne ee 


2 tt 
CHICAGO: 
ISS A&A 190 State St. 


Eatablished i868 





nd 0: 





J. HOWARD FOOTE, 
chestral A 


; ‘NEW YORE: 


No. 31 Maiden Lane. 


| 
Established 1835. | 





Kas trun sents 


AND GENERAL MUSICAL MERCHANDISE. 


OTHER SPECIALTIES— Manufacturer of Lint Piston, and Rorary VALVve BANp INsTRU- 


43 


BY APPOINTMENT—U. SS. Acenr for ANTOINE COURTOIS’ (Paris) CORNE1S AND 
Bann IN MEN Grenekat AGrent for the MARVELOUS ORGUINETTE., U.S 
Acexy for the TILTON Parenr Gurrars. Sort Importer of the Genuine CREMONA 
VIOLIN SURING ilso, of the best Russtan Gur Srkincs made in Saxony. 


Le” The Oldest Wholesale House in the line in New York. 


MENTS. 
CAL BOXES 
TINAS, ARTIST VIOLINS and BOWS, 


‘ 


Proprietor and Maker of the BINI PATENT GUITARS. 
GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER- 
MEYER FLUTES, Genuine OLpD Vio ins, &c. 


The best qualities of MUSI- 


Catalogues mailed Free to any address. 





% \\ . sere 


Brass or Triple Sil- 


Sc 
=—3 a 


















lence 
City! 
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THE COURIER. 








No. 31 Cortlandt 


THE ONLY BANJO THAT 
RECEIVED A MEDAL. 








G. ROBERT MARTIN, (4 


MANUFACTURER OF THE CELEBRATED 





CENTENNIAL 
Cm missh™ 






Street, New York, 


THE ONLY BANJO THAT 
RECEIVED A MEDAL. 





MARTIN 


GUITARS. 





Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary 
{Seal.] Attest: J. R HAWLEY, President; J. L. CAMPBELL, Secretary. 


kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
A. T. GOSHORN, Director General 





Also Manufacturer of the Improved Piston Patent Light-Valve Band Instruments, and Importer and Jobber of all kinds of Musical Merchandise. 
2 FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 
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Use common sense. Order on approval also one of the piPottsatend instruments offered ny, = a 
maker, and test side by side with this. Compare—First, The Qualities ; Second, The 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Ba~d Leader 
who sends his address. Important every-day questions answered. List of Band Music. 
Reduced Prices and Liberal Terms, Send for Catalogue at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 


STARK & CO., 


>. Importers =~ 





AND WHOLESALE DEALERS IN 


Musical Lnstramen 


STRINGS, &., 


»No. 25 Murray Street, 
NEW YORK. 




















80 Medals from All Nations, 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 


Messrs. BESSON & CO. have sent for publication the following letter: 
LonDoN, November 26th, 1874, 
A, for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. 














Mr. Lovis Scunerper, 
Sole Agent in U. 
Dean Sir, ad ing perfectly satisfied with our business conne xion with you, we have much pleasure in again 

stating that by virtue of our Agreement with you (which agreement was renewe od by our Letter to you dated 13th June, 1873), 
you are still our Sole Avent for the U.S. A.; >that we have no other agent in that country, and that all our business transac- 
tions must pass threugh your hand, until the e xpiration of the said agreement, You are at liberty to make any Use you wish 


of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
SEND FOR ILLUSTRATED CIRCULAR. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


CornctseBand 1 struments, 


CORNETS— With Improv- 
ed Rotary and Improved Pis- Ww ith “thea ved ot tary 
ton Valves, also with the Pat- Valves, also with German Pis- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON'S, COURTOIS’ and 
other celebrated Styles. 





ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CeL_esrarep 
MAKER Latest Styles 





Also Importer of * neni and Jobber in 


European and American Musical Instruments, 


STRINGS AND GENERAL MUSICAL MERCHANDISE, 


OEHRLEIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest 
strongest and most lasting tone. Also numerous other Specialties. 











C.A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 





BAN D INSTRUMENTS. 


‘ Besson,” * Courtois” and “ Distin"” Styles Patent Light Piston Valve Cornets and Band Instruments. 


Anp ImporTers OF AND WHOLESALE DEALERS IN 


awe” MUSICAL INSTRUMENTS, cscccseiccecent. | 


—— Depot for C. F. Martin & Co.’s Celebrated Guitars—— 


Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most emi- 
nent Soloists, such as: Madame De Goni, Mr. aes Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
Chas De Jane on, Mr. H. Worreli, Mr. Napoleon W. Gould 

s Genuine “ Meyer” Flutes and Piccolos, * Berteling” Clarionets and Flutes, White’s Chinrests, ‘“‘Rogers”’ 

Sest Dr imheads, Tiefenbrunner Zithers. 


WM. G. SCHULZE 


(Late with T. Berteling & Co.), 
& MANUFACTURER OF 


-Clarionets, Flutes, Oboes, Fe, 


IN ALL THE DIFFERENT STYLES AND PATTERNS, 


260 Bowery, mite tana, Meyvy York. 


@@” Send for Price List, and mention The Musical Couner 








CHAS. MISSENHARTER, 


Manufacturer of the Celebrated 


Kecelsior Band 









2 Highest Medal awarded 
at the Exhibitions of London, 
| Paris, Philadelphia, San Fran- 
| cisco and the New England 
| States. 


ve” Highest Medal awarded 
Exhibitions of London, 
‘ Philadelphia, San Fran- 
ind the New England 


g-- — = 
Factory: 204, 206 and 2O8 E. Twenty-third Street, New York. 


CARL FISCHER, 


No. 26 Fourth Avenue, New York City. 


Importer and Publisher of Sheet, Orchestra and Band Music, 


MUSIC FOR ANY COMBINATION OF INSTRUMENTS 
MUSICAL INSTRUMENTS AND STRINGS, Wholesale and Retail. 
Italian Strings a aw German and French Silk Strings. 








Sole Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 
March Albums 
9 Insts 14 Insts. | » Insts 4 lusts 
12 Round Dances $0.75 $1.0 | «4 Marches $0.9 oe 
24 Round Dances............ . 1.45 1.75 | 8 Marches — ' 
6 Quadrilles........ ‘ 9 Insts., $1.45 14 Insts., $1.75 


fe SEND FOR LATEST CATALOGUES. 





2" My Cornets are used by all first class artists. Send for Circular. 


. UNAUTHORIZED 
Mitroffis of 4 Copy in 
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THE COURIER. 


















mtF ACTORY INSURANCE. be 
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ANDERSON & SIANTON, 


GENERAL 


insurance Agents aud Brokers, 
Mo. 152 Broadway, Mew ork. 


te ee 


/EELING the great disadvantage P1ANo AND Orcan Manuracturers have labored under 
for the past few years in procuring good insurance on favorable terms, we were induced to 
give this class of Insurance particular attention, believing that, with the extensive facilities 

we possess, good factories should be looked upon by the Insurance Companies in quite as desirable 





a light as buildings devoted to other classes of merchandise. With this aim in view we deter- 
mined to make Factory Insurance one of our Specialties, and have to-day more factories on our 
books than any other concern throughout the country. 

We would ask Piano and Organ Manufacturers to consider these few questions : 

/irst—Should not well and carefully managed factories be insured upon better terms than 
others ? i 

Second—W ill not insurance of this character receive better attention and more just and careful 
consideration on the part of insurance officers, when brought to their notice by parties doing a 
large business than if sent through some small agent who cannot PERSONALLY represent the facts 
to his companies ? 

7Vhird—Are your policies correctly worded, so that YOU ARE POSITIVELY INSURED ? 

/ourth—Are you sure ALL the companies in which you hold policies are sound and solvent ? 

These questions we desire to ask you as a manufacturer. 

Worthless insurance is worse than none. Badly worded policies lead to litigation. Business 
centres of course have the largest number of insurance companies; hence, better facilities for 
placing large lines of insurance. 

We now have insurance on property valued at some forty millions of dollars ($40,000,000), in- 
cluding some of the largest and best known factories in the United States, and have yet to learn 
of any manufacturer who has become dissatisfied with our way of doing business, and we refer to 
those with whom we have suffered loss as to the prompt and liberal manner in which the 
same has been adjusted. 

We believe that a well managed factory, where the owners have expended large amounts of 
money for the protection of their property from fire should receive more consideration from the 
insurance companies than those of careless construction and indifferent management. Each risk 
should be placed on its merits, and the good ones should not be compelled to pay for the poor. 

Should be pleased to send you a Survey, and to hear from you regarding any insurance which 
you may desire for your property, and you can rest assured that it will receive careful attention 


at our hands. Please write us before renewing any of your policies. 


Very truly yours, 


ANDERSON & STANTON, 


Insurance Agents and Brokers, 152 Broadway, New York. 
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The Superiority of the “SOHMER” 


Pianos is recognized and acknowl- 
Ee 











edged by the highest musical authori- 
ties, and the demand for them is as 





steadily increasing as their merits are 
becoming more extensively known. 
——— 











Received First Medai of Merit and 








Diploma of Honor at Centennial Ex- 
hibition. 





Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 











SOHMER & CO., Manufacturers, 149 to 155 E. 14th St.. New York. 








, Square, Square Grand and Imperial Upright Grand * 








ase Piano Co, 


#PIANOS _& 
B= THE ONLY SUCCESSFUL FIRST-CLASS FACTORY 


Richmond, In 


IN THE WEST. 


<$—_gj-—_—_— 





»sbTHE LOCKWOOD PRESS tec 


No. 74 DUANE STREET, NEW YORK, 


OLAIMING the ability to produce first-class typographical work, and possessing the = ~ 


€ latest improved presses, capable of doing the finest class of printing, the under- 
signed, owing to the numerous unsolicited favors from various patrons, has | 
equipped a complete 


BOOK, NEWSPAPER AND JOB 


STEAM ‘RRINTING ESSTABLISHMENT, | 


and is now Tr otch to execute all orders with which he may be entrusted, from the 
smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices CONSISTENT WITH Goop WORKMANSHIP. } 


—$CATALOQUE WORK A SPECIALTY,.&— | 4 


{@™ Accurate translations made and printed in English, French, Spanish, German 
or Portuguese. 

The undersigned will also undertake to produce in miniature or enlarged form, by the | 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &e., 
an ordinary proof sheet being all that is necessary for their production, In applying for | 
estimates, send one copy of the work to be reduced, with the size desired, and, if 
required to be printed, the number of copies wanted. 

Special attention given to all orders for fine wood engraving by the best artists, on the 
most favorable terms. Electrotypes furnished, mounted on wood or metal, at short 
notice. Address all orders to et 


“MHINNOD ‘TWOISAW BAHL 


le 
THE AMERICAN STATIONER. 
| 


-avseunof S4aTIW AHL 


HOWARD LOCKWOOD, Printer and Publisher, 
No. 74 DUANE STREET, NEW YORK. 


THE PAPER TRADE JOURNAL, 


DIRECTORY OF THE PAPER TRADE. 
! 


oP 


LOCKWOOD’'S THE AMERICAN MAIL AND EXPORT JOURNAL, 





NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 


as - 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. [Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 


J.H.& C.S. “ODELL, oN 
#P] ANOS® 


Established 1879. 
The Best Upright Made. 
SpeciAL Rates To DEALERS 


Manufactory, 12 Washington Place, 


Warerooms, 13 E. 16th Street, New York. 








Chureh and Chapel 


ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 


Tubular Action. 


407 and 409 W. Forty-second &t., 
NEW YORK. 





Near NINTH AVENUB, 








WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS. 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 
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ar | Est-blished in 1857. ¢— 


J. W. BRACKETT, 
GRAND, 


[‘pright sso \quare 


NABOPORYED, 


let Pa 
(vicht Pianofortes 
Specialty. 


WAREROOMS AND FACTORY, 


581 Washington Street, BOSTON. 


— Manufacturers of — 
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ALBRECHT & Co's 


NOTICE 10 PIANO DEALERS! 


>. ~ee ee! 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 








THE ALBRECHT PIANOS are guaranteed to be 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handle the 
celebrated “ Albrecht,” will please address, for Illus- 
trated Catalogue and Cash Price List, 


ALBRECHT & CO., 
No. 610 ARCH ST., 


PHILADELPHIA, PA, 
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THE COURIER. 
For Purity of Tone, 


Fort Wayne Organ Coy! "ss 














—THE-— 
PACKARD 
HAS NO EQUAL. 








Elegance of Finish. 











§3”™ Send for Catalogues, Prices and Terms. 


—GRAND:+ 
| SQUARE @6 UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
k BUFFALO, N. Y. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 














bin eK “ “Ge 
‘ u Y Dh * , 
i, Gold Medal at the — Tt [=F Cc | Gold Medal at the J} 
‘ World’s Fair, Vienna, World’s Fair, Vienna, X 
; J 1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘ For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.’ 


FACTORY, 34th St., bet. 1|Oth and 1 lth Aves. | WAREROOMS, No. 11 E. 14th St., New York. 


THE PATENT NATIONAL ACCORDEON, 


rte} HE BEST IN THE WORLD, (°32.25.%.°" 


The ‘National Nlusical Instrument WN fg. Co., seeedbons 
FOUR" H AVENUE, Bet. 166th & 167th Sts, NEW YORK. Z 
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Ap is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at natr-price. They 

are the only Hatr-price Pianos made that have stood different climates successfully for the past twenty years. y 
Q) Call and see them at &*THIRTY-FIFTH STREET and TENTH AVE. New York. h) 
S JOG SoS OSs SSG OSOsoosss SSeS ™) 


[Hh WAR VELOUS WRGUINETTE 


On which Anyone, without Previous Knowledge, can Play all Music. 


= Sek — 


PERFECT IN EXECUTION. STRONG IN CONSTRUCTION. EXCELLENT IN TONE. UNIQUE IN DESIGN. 
PLAYS ALL THE LATEST MUSIC. DURABLE IN EVERY PART. PERFECTLY SIMPLE IN PRINCIPLE. 














THE ORGUINETTE, | THE C ABINETTO. 
$$ $$ $$ ____ #—__ . , * 


“It develops love and taste for Music; teaches graphically the relative value of notes, so > difficult to impart 
otherwise, the keeping of time, formation of sound, &c.” 


For the better accommodation of our rapidly growing business, we have fitted up the warerooms, 


No. 881 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
inereasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINETTIE COMPAR. 








for Duty PACKARD — 
lle geo nn ggetl — Lowest in Price. Highest in Merit.— Orchestral Organs 























THE COURIER. 












GRAND, SQUARE AND UPRIGHT PIANOS 


PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD’S EXHIBITION at l 
9 


ED FOR FIVE YEA 


GU 
= Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 





"_ Warerooms, 237 E. 23d St. Factory, From 233 to 245 E. 23d St., New York. 











GABLER 


— ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


May, 1877, and March which caused them to be pronounced by competent judges, 


All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and 
Nov., 1875, and my i ey have my patent metallic action frame, cant i in one ane (patented 
79), 





——# THE BEST PIANOS MANUFACTURED.* 
Factory and Yarerooms, 220, 222 & 224 East 22d Street, New York. 








The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 


JOHN F. STRATTON & Co., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane, New York. 





ALFRED 


EVERY STRING BEARS OUR 
TRADE MARK, AND IS FULLY 
WARRANTED BY US. 

For Sale by all Retail Dealers. 

No Strings Sold by us at Retail. 


VIENNA, 1873. 


LONDON: 
132 Queen Victoria St., E. C. 


T. L. WATERS’ 


122 East Thirt 














GEORGE BOTHNER, 


MANUFACTURER OF 
Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


Pianos and ()rgans, 


14 E. Fourteenth St, N. Y. 
—_—___—_—_———— 
Agerts Wanted. New Catalogues ready Sept. Ist. 
———- > ——__—_ 
G3 General Agents for the Shoninger Cele- 


brated Organs for the States of New York, 
Pennsylvania and Michigan. 








PHILADELPHIA, 1876. 


MANUFACTURER OF 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


NEW YORK: 


DOLGE, 





PARIS, 1878. 


LEIPZIG; 


eenth Street. Toepfer Strasse, 4 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 





Dealers admit they are the best medium-priced 
Piano in America. §3" Send for Catalogue 
N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated 








<> To Pianoforte, Organ and Key Makers. | 
IV O R MASON J. MATTHEWS, | 
; ° Agent for STEPHEN STAIGHT, London, Eng., - 





has for sale a few hundred sets each of Nos. 2, 3, 4 and 5 Ivory, which he will sell cheap. 





IVORY 


Apply at Warerooms of THE MECHANICAL ORGUINETTE COMPANY, 831 Broady vay, New York. 








HORACE WATERS & CO. 






Pauosand (12418 


BEST MADE. 

Tone, Workmanship and 
Durability Unsurpassed. 
Warranted Six Years. Agents 
Wanted. Illustrated Catalogues 

Free. 


HORACE WATERS & CO.. 


826 Broadway, N. Y 


WM. M. WILSON, 


Successor to HENRY ERBEN & CO.) 


Church Org ans 


MANUFACTORY AND Tg 


260-262 W. 28th St., near 8th Ave. 

ers of FIRST-CLASS ORGANS ONLY, 

ery valuable modern improvement and special 
s. Orders promptly executed at very reason- 
s. Forspecifications, prices, terms, &c., ple.se 








rapply at the factory. 
JARDINE & SON, sts°e 320 Base Sou Se. 
List OF OUR 
Largest Grand Organs. 


Manuals. 
Fifth Avenue Cath.,N.Y., 4 
St. George's C hurch, 
St. Paul's M.E. Ch. 
Holy Innocents, 
Fifth Ave. Pres. Ch., 
Brooklyn Tabernacle, 
Pittsburg Cathedral, 
Mobile Cathedral, 
rst Pres., Philadelphia, 
St. John’s M.E., Brooklyn, 3 
Trin. Ch., San Francisco, 3 
Christ Ch , New Orleans, 3 
Sacred Heart, Brooklyn, 3 


vue ewe ee 











STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


rand, Qquare and Ypright Pianoiorte foctions, 


116 GANSEVOORT STREET, 
Cox. West Street, NEW ToRE. 





MPORTAT mance, CHURCH ORGAN 


positors, aids to AU Who Write. 


(PATtENTED.) 
Attached to any style of Piano. Sent ready 
to puton. Circulars mailed on application 


See Musical Courier, March 27 
T. H. KNOLLIN, Syracuse. N. Y. 


SAMUEL PIERCE, 


~ Established 1847. 
= aM Largest Orqan Pipe Factory in the World.) 
HE demand for a cheaper Writing Ma- RE 7 DING ™ rh MASS. 
y chine has induced us to make a large | ™ : 
reduction in the prices of our Type- METAL and WOOD | 
Writers. No one, with much writing to do, 


can afford to be without this instrument, which Organ Pipes 


can be used at sight by anyone, and with lit- 
The very best made in every respect. 














tle practice will enable a person to write 
twice as fast as with a pen. It is durable, 
portable and clean. It is operated by keys, 
like a piano. Several copies may be taken at 


one writing. §4§~ Send stamp for circular. 


. REMINGTON’S SONS, 


281 & 283 Broadway, New York. , of Organ Keys, Action, Wires, 


A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 


Flue and Reed. 
Is also prepared to furnish the best quality 
Knobs, &c. | 


<Tllinon 


-“ Sueetie-et"0-emy'te 


The Newbery Library - Chicago -10 


pi Shi 


—Established in 1856- 


United States Organ 


MANUFACTURED BY 


WHITNEY & RAYMOND. 
Cleveland, Ohio. 


[2 SEND FOR NEW CATALOGUE 





ESTABLISHED 1840. 


WM. H. DAVIS & SON, 


—MANUFACTURERS OF 


(‘burch Pine ea 


40 DOWNING STREET, NEW YORK. 


ALSO MANUFACTUR 


Chu ren and C Chrare! Organs 
OF ALL SIZES AND STYLES. 
Circulars and Catalogues giving full Description 
Furnished upon Application 


Special Attention paid to Revoicing. 





| . UNPARALLELED SUCCESS 


SYMONDS’ IMPROVED 


ORGAN PIPES. 


Months \ 
Critical Examination of their Merits 


address SAM’L C. SYMONDS & CO., 
27 Beach Street Salem, Maas. 


Business Quadrupled in Four 


invited 
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WHBER PIA 




















| Complete Triumph. | — Scuenaamicdetaeier ce = | Complete Triumph | i 
ALBERT WEBER, NEW YORK, FOR GRAND, SQUARE AND UPRIGHT PIANOS. 
—— REPORT — 


“For sympathetic, pure and rich tone combined with greatest power (as shown in their Grand, Square and 
Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same 
time answers promptly to its requirements, together with excellence of workmanship.” 


A. T. GOSHORN, Director-General. 


J. R. HAWLEY, President. 
Attest. [Seal.| J. L. Camppeit, Secretary. 
S-<- CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 
of renowned Professors of Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial award on Pianos, 
The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand _to- day without a rival for 
“sympathetic, pure and rich tone combined with greatest power.” 


<> Illustrated Catalogue, with Price fe wes mailed free upon application. @>q 
Warerooms, Fifth Avenue, corner Sixteenth Street, New Re 


SBSTABLISHED 16405. 
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WOODWARD & BROWN, 


Pianoforte mattetncturery, 
692 WASHINGTON Sinn. < - BOSTON, MASS. 


ApEn BE ERGY * Bich in Toe, Elastic in Tue EN aE 
NS Taspgb| nnira PL ANOS “siisu'(f Vaueeh 


BEHNING oes, or BEHNING 


—< With Improved Patent Agraffe pers Sree and Name Board.c—— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


STEINWAY 


| GRAND, SQUARE AND UPRIGHT 


| eINWAS & Soy, seInWAS & Son, 


& PIANOS. & 


Steinway & Sons are the only Manufacturers who make every part of 






































ties known and prized for 


their Piano-fortes, exterior and interior (including the casting 





of the full iron frames), in their own factories. 


ee 


New York Warerooms, ‘Steinway Hall, 


‘| Siin and fidelity in manufacture, 


—— and excellent improvements, 


E Nos. 107, 109 and sae EK. Fourteenth Street. 
legant variety of designs, | 
Y CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 
ielding unrivaled tones. No. 18 Lower Seymour Street, Portman Square, W., London. 


Mlustrated Catalogues sent free. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


J. MS PEY & CoO., SAW MILL, IRON FOUNDRY AMD METAL WORKS, ASTORIA, LONG ISLAND. 
Brattleboro, Vt. | . 


Opposite One Hundred and Twentieth Street, New York. 





LOCK WOOD PRESS, 74 ey Street. New York. 
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